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P r e s s  R e l e a s e

More than an art exhibition,  
this is a meeting with sharks

In the context of its sharks exhibition, the oceanographic Museum of Monaco 

presents the artistic initiative on sharks & Humanity: a new international event 

to raise awareness beyond borders and cultures through the universal language of 

art. organised by parkview arts action, this exhibition revolves around a collec-

tive of contemporary chinese artists, placing sharks and their conservation at the 

heart of its reflection.

Monaco – Symbolically,	On	Sharks	&	Humanity	will	be	open	to	the	public	on	8	June	2014,	

World	Oceans	Day,	at	the	Oceanographic	Museum.	This	exhibition,	driven	by	Parkview	

Arts	 Action	 in	 cooperation	 with	 the	 international	 non-profit	 organization	 WildAid,	

comprises 11 unique works created specifically for the Museum by 10 contemporary 

artists: each	one,	through	a	singular	prism,	explores	our	complex	relationship	with	sharks	

and,	by	extension,	our	relations	with	nature.

In	different	rooms	and	on	the	panoramic	terrace,	sculptures, painting, film performance 

and poems intermingle	in	a	monumental	installation,	disquieting	visitors	and	inviting	them	

to	look	beyond	their	preconceptions.	As	a	complement	to	the	Museum’s	current	sensory	

scientific	exhibition,	On	Sharks	&	Humanity	calls	on	an	artistic	interpretation	to	highlight	

the	indispensable	role	of	sharks	in	regulating	marine	ecosystems	and	the	negative	impact	

of	overfishing.
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“Ranked	as	the	world’s	second	economic	power,	China	is	also	the	main	consumer	of	shark	

fin	and	a	commercial	hub	for	its	trade.	The	works	on	display	here	emanate	from	a	Chinese	

collective,	which	further	enhances	their	message.	On	a	global	scale	we	must	remember	

that	humans	kill	over	100	million	sharks	every	year	and	over	25%	of	sharks	are	on	the	

verge	of	extinction.	Yet	this	predator	at	the	top	of	the	food	chain	is	essential	to	maintaining	

the	equilibrium	of	marine	ecosystems,”	emphasises	robert calcagno, Director General 

of the oceanographic Institute.

  an international cooperation, in favor of sharks

Committed	to	understanding	and	protecting	the	oceans	for	over	 100	years,	 today	the	

Oceanographic	 Institute	 is	pleased	 to	promote	 its	message	 in	collaboration	with	such	

socially	responsible	international	organisations	as	Parkview	Arts	Action	and	WildAid:

“Environmental	matters	affect	us	all,	 states George Wong, founder of parkview arts 

action and executive Director of the parkview Group. The	shark	conservation	is	crucial	

given	the	fundamental	threat	posed	to	the	health	of	the	world’s	oceans	by	their	declining	

numbers.	Through	the	support	of	these	talented	contemporary	Chinese	artists,	On	Sharks	

&	Humanity	challenges	man’s	relationship	with	this	important	player	in	the	marine	world,	

using	art	to	inform	audiences	and	confront	our	perceptions.	”

“This	exhibition	is	necessary	to	inform	the	general	public	of	the	sheer	scope	of	the	shark	

fin	trade	which	threatens	certain	shark	species	by	driving	overfishing.	Each	year	fins	from	

up	to	73	million	sharks	are	used	for	shark	fin	soup.	The	only	long-term	solution	is	to	reduce	

demand.	With	the	Chinese	government,	major	entrepreneurs	and	opinion	leaders,	we	must	

change	 what	 is	 socially	 acceptable,	 concludes	 peter Knights, executive Director of 

Wildaid.

on sharks & Humanity is parkview arts action’s first exhibition and will be on 

display in Monaco until 8 March 2015, before moving to another international 

venue, which remains a secret. after that, it will be presented in the national 

Museum of china, in Beijing.
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  about...

the oceanographic Museum of Monaco

	 The	first	to	host	On	Sharks	&	Humanity	exhibition,	the	Oceanographic	Museum	is	dedicated	

to	 promoting	 the	 protection	 and	 sustainable	 management	 of	 the	 oceans	 by	 acting	 as	

a	 mediator	 between	 scientific	 community,	 political	 and	 economic	 decision-makers	 and	

the	general	public.	Faithful	 to	 the	vision	of	 its	 founder,	Prince	Albert	 I,	 to	unite	 in	one	

exceptional	 burst	 the	 two	 driving	 forces	 of	 civilization:	 Art	 and	 Science,	 it	 has	 hosted	

several	major	contemporary	art	exhibitions	by	renowned	international	artists	like	Damien	

Hirst,	Huang	Yong	Ping,	Mark	Dion	and	Marc	Quinn.	Its	current	exhibition	on	Sharks	offers	

visitors	a	sensory	experience	of	encounters	with	sharks.	The	Museum	is	hoping	that	by	

offering	an	exhibition	on	this	theme	coupled	with	the	contemporary	art	exhibits	of	On	

Sharks	&	Humanity	the	public	will	overcome	its	prejudices,	discover	the	true	nature	and	

significance	of	sharks	and	learn	about	the	importance	of	shark	conservation.

 More information at: www.oceano.org 

parkview arts action

 Parkview	Arts	Action	is	a	new	arts	organisation	that	aims	to	harness	the	transformative	

power	 of	 art	 to	 raise	 public	 awareness	 of	 critical	 environmental	 issues	 and	 inspire	

change	among	 international	communities.	The	organisation	 is	dedicated	to	providing	

a	platform	for	emerging	artists	to	address	pressing	environmental	issues.	Its	ambition	

is	to	support	and	encourage	debate	between	arts,	business	and	scientific	communities,	

advocacy	organisations	and	the	public	around	environmental	sustainability.	On	Sharks	&	

Humanity	is	the	first	in	Parkview	Arts	Action	programme	of	biannual	touring	exhibitions	

addressing	urgent	environmental	issues.

 More information at: www.parkviewartsaction.com

Wildaid

	 WildAid	 is	 an	 international	 non-governmental	 organisation	 (NGO)	 whose	 mission	

is	to	reduce	demand	for	wildlife	products	including	shark	fin	and	to	end	illegal	wildlife	

trade	in	our	lifetimes.	The	organisation	works	with	Asian	and	Western	celebrities	and	

business	leaders	to	dissuade	people	from	purchasing	wildlife	products	via	public	service	

announcements	 and	 educational	 initiatives.	 WildAId	 works	 to	 raise	 awareness	 and	

concern	about	the	impact	of	the	consumption	of	shark	fin	soup	on	shark	populations	

and	marine	biodiversity.	Its	campaigns,	in	combination	with	government	bans	at	official	

events,	have	contributed	to	a	reported	50%	decrease	in	China’s	shark	fin	consumption.

 More information at: www.wildaid.org 
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I n t r o d u c t i o n

By Huang Du, curator	of	the	exhibition	“On	Sharks	&	Humanity“

Parkview	Art	Action,	 in	collaboration	with	the	Oceanographic	Museum	of	Monaco	and	

the	non-governmental	organization	WildAid,	presents	“On	Sharks	&	Humanity”.		As	part	

of	the	“Sharks”	project	launched	by	the	Oceanographic	Institute	in	2013,	this	exhibition	

uses	Art	 in	 its	broadest	sense	to	raise	awareness	about	shark	protection.	 	Nowadays,	

more	than	100	million	sharks	are	killed	each	year;	a	vital	nexus	of	the	marine	ecosystem	

endangered	 by	 humans.	 	 With	 a	 focused	 campaign,	 “On	 Sharks	 &	 Humanity”	 aims	 to	

rouse	 consciousness	 at	 a	 global	 level	 to	 stop	 the	 consumption	 of	 shark’s	 fin	 and	 to	

reduce	overfishing.		This	is	an	approach	that	echoes	the	idea	of	“Social	sculpture”,	and	

the	incredible	potential	of	art	to	transform	society.

“On	 Sharks	 &	 Humanity”	 speaks	 through	 the	 language	 of	 Art	 to	 contemplate	 upon	

societal,	 environmental	 or	 political	 issues,	 and	 encourages	 viewers	 to	 take	 action	

through	 thought,	 dialogue	 and	 exchange.	 	 Reflecting	 the	 distinctive	 voice	 of	 Chinese	

contemporary	 art,	 this	 interdisciplinary	 exhibition	 brings	 together	 practitioners	 of	

visual	arts,	sociology,	poetry,	advertising	and	political	science	by	expressing	their	ideas	

through	 language,	 form,	concept,	performance	and	criticism.	 	The	aim	 is	 to	provide	a	

multifaceted	representation	of	the	relationship	between	humans	and	sharks.
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The	 exhibition	 features	 ten	 artists	 who	 have	 contributed	 original	 works	 in	 response	

to	 the	 theme:	 conceptual	 artist	 Wang Luyan, poet	 Fan Xueyi,	 sculptors	 Zheng Lu,  

Li Hui, Gao Xiaowu, Zou Liang, Xia Hang, and Yu Yang,	performance	artist	Weng Fen, 

and	 painter	Liu Zining.	 The	 artists	 have	 created	 site-specific	 works	 that	 unite	 under	

one	creative	act	the	 legacy	of	the	Museum	and	the	 initiative	that	 is	theirs;	this	 is	the	

particular	case	of	Wang	Luyan.

His	work,	 “The	Net”,	embraces	 the	Salon	d’Honneur	 in	 its	entirety.	 	This	monumental	

two-dimension	 installation	 with	 minute	 details	 is	 composed	 of	 stainless	 steel	 threads	

welded	together	in	the	form	of	a	vast	drag	net.		By	placing	the	sculpture	at	the	heart	of	

the	Museum	the	visitor	is	ensnared	by	it,	forcing	him	to	inhabit	the	position	of	a	victim	

trapped	in	the	net;	a	transposition	intended	to	stimulate	the	imagination	and	thought,	by	

denouncing	human	avarice	and	greed.

From	the	entrance	hall	to	the	panoramic	terrace,	and	throughout	the	Museum,	the	viewer	

is	 invited	 to	 reconsider	 the	 principles	 he	 solemnly	 defends	 and	 the	 merits	 of	 human	

behaviour.	 	 He	 is	 also	 encouraged	 to	 speak	 out	 by	 writing	 down	 on	 a	 board	 his	 own	

advocacy	for	sharks.		We	are	all	responsible,	“All	actors”,	is	the	message	that	“On	Sharks	

&	 Humanity”	 wishes	 to	 convey;	 it	 is	 up	 to	 each	 one	 of	 us	 to	 champion	 this	 initiative	

according	to	our	convictions.

In	addition	to	the	works,	clips	featuring	awareness	campaigns	produced	by	WildAid	will	be	

streamed	on	wall-mounted	screens	to	address	the	significance	of	this	artistic	exhibition	

and	its	battle.	 	 Internationally	known	celebrities,	 including	Jackie	Chan,	Maggie	Q	and	

Yao	 Ming	 participate	 by	 speaking	 with	 one	 voice	 the	 slogan	 “Humans	 can	 live	 well	

without	eating	shark’s	fin	soup;	sharks	cannot	live	without	their	fins”.	Presented	with	a	

new	message,	and	by	the	end	of	his	visit,	the	public	will	have	a	deeper	understanding	of	

the	relationship	between	humans	and	sharks.

Through	 poetry,	 paintings,	 sculptures	 and	 other	 fine	 arts,	 “On	 Sharks	 &	 Humanity”	

encourages	 the	visitor	 to	overcome	his	 fear	of	 the	“unknown”,	arising	 from	a	 lack	of	

knowledge.		More	than	a	reference	to	artists	and	sharks	as	art	subjects,	the	title	of	the	

exhibition	argues	the	need	to	balance	the	interaction	between	these	two	interdepending	

creatures;	on	it	depends	the	very	survival	of	both	species:	Humankind	and	Sharks…
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T h e  A r t i s t s  &  t h e i r  w o r k s

Born	in	1959,	Wang	Luyan	is	one	of	the	leading	conceptual	artist	on	the	contemporary	

art	scene	in	China.		His	works	have	been	presented	in	collective	and	solo	exhibitions	in	

China	and	around	the	world.

He	 was	 a	 founding	 member	 of	 the	 avant-garde	 and	 subversive	 group	 “Stars”,	 which	

promoted	 artistic	 experimentation	 and	 diversification	 as	 a	 result	 of	 the	 ideological	

radicalism	of	the	Cultural	Revolution	in	the	late	1970’s,	during	which	art	was	a	political	

tool.		In	the	early	1990s,	the	artistic	movement	of	Stars	burst	onto	the	international	scene	

and	begins	 to	attain	high	 record	sales;	Wang	Luyan	draws	apart.	 	Later	and	 together	

with	two	other	artists,	Gu	Dexin	and	Chen	Shaoping,	he	formed	the	“New	Measurements	

Group”	dedicated	to	the	starting	of	the	foundation	for	collective	conceptual	art	in	China.

Wang	Luyan’s	artwork	depicts	social	concepts,	conflict	of	relationships	or	the	paradox	

between	the	benefits	and	challenges	of	progress.		Amongst	his	last	exhibit	is	the	piece	

“Diagramming	Allegory”	where	he	engages	in	the	expressions	of	concept	of	international	

relations,	 political	 theories	 and	 religious	 cult	 by	 presenting	 images	 as	 unique	 two-

dimensional	“diagrams”.

In	2011,	Wang	Luyan	presented	30	of	his	works	in	Paris.

W a n g  L u y a n
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Monumental Installation 

Title : The Net
Dimensions : 2100 x 2000 x 500 cm
Medium: Stainless steel
Weight: 15,000 kg

On	the	theme	of	On	Sharks	&	Humanity,	Wang	Luyan	designed	a	monumental	work	of	

art	named	“The	Net”.		This	imposing	drag	net	wraps	completely	the	Entrance	Hall	of	

the	Oceanographic	Museum	of	Monaco,	and	epitomizes	excessive	human	greed.		With	

the	reversal	of	roles,	Humankind	–	represented	here	by	the	visitors	–	is	caught,	victim	

of	his	own	actions.

Trapped	 in	 the	 mesh	 of	 the	 drag	 net,	 the	 public	 becomes	 an	 integral	 part	 of	 the	

artwork.		In	the	paradox	of	catching	and	being	caught,	the	visitors	will	symbolically	

experience	the	despair	and	the	fear	of	an	imminent	death,	where	at	sea,	all	life	ceases	

when	the	net	reaches	the	surface.		The	work	of	Wang	Luyan	reverberates	a	sombre	

reminder	that	each	year,	humans	kill	more	than	100	million	sharks.	

W a n g  L u y a n
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T h e  A r t i s t s  &  t h e i r  w o r k s

Born	 in	 1978	 in	 Chi	 Feng,	 Inner	 Mongolia,	 Zheng	 Lu	 graduated	 from	 the	 Sculpture	

Department	 of	 Central	 Academy	 in	 Beijing.	 	 He	 belongs	 to	 the	 generation	 of	 young	

Chinese	artists	that	witnessed	the	rapid	economic,	social	and	cultural	changes	in	China	

due	to	the	Opening	of	China	after	the	Reform.		

The	 influence	 from	 the	 West	 is	 a	 source	 of	 inspiration,	 but	 Zheng	 Lu,	 as	 many	 other	

artists	from	his	generation,	aims	to	combine	aspects	of	Chinese	traditional	philosophy	

and	culture	with	Western	influence.	 	Fusing	Chinese	and	Western	beliefs,	he	created	a	

new	artistic	language	that	transcends	nationalities	and	cultures.

Zheng	Lu	has	developed	an	artistic	style	in	which	he	incorporates	the	use	of	stainless	steel	

and	Chinese	calligraphy,	modelling	steel	according	to	the	shape	of	Chinese	characters.		

For	this	distinctive	trait,	his	artistic	style	can	be	referred	to	as	“conceptual	sculpture”.		

In	addition	to	exhibitions	in	China,	his	works	have	also	been	exhibited	in	France	and	the	US.

Z h e n g  L u
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sculpture

title : Butterfly in Love with the Flower
Dimensions	:	450	x	600	x	400	cm

Medium:	stainless	steel

Weight:	300	kg

Zheng	Lu’s	artwork,	composed	of	stainless	steel	wires	welded	together,	

is	characterised	by	a	distinctive	structure,	which	can	be	referred	to	

as	a	“bubble	structure”.	Standing	on	the	panoramic	terrace	of	the	

Museum	facing	the	sea,	an	 impression	of	 immateriality	emerges.		

The	empty	body	of	the	sculpture	appears	in	the	form	of	a	shark	

fin	 floating	 on	 the	 water.	 	 He	 seems	 prepared	 to	 dissolve;	 it	

symbolises	something	transient	and	evanescent.

The	 foam-like	 structure	 of	 the	 metal	 is	 a	 reminder	 that	

appearances	can	be	deceptive.	 	A	flourishing	and	majestic	

exterior	 can	 accept	 the	 insubstantial	 elements	 that	

constitute	 a	 body	 itself,	 and	 the	 constant	 threat	 of	

disappearance.	 	 With	 much	 finesse,	 “Butterfly	 in	 love	

with	the	flower”	represents	the	unexpected	fragility	of	

the	shark’s	life	and	asks	the	public	to	identify	with	the	

con¬stant	threat	of	danger.

An	underlying	caveat:	by	wanting	to	subdue	nature	

irrespectively,	 humankind	 puts	 itself	 at	 risk.		

Deprived	from	all	resources,	it	may	in	turn	vanish	

as	fast	and	irrevocably	as	a	soap	bubble.

The	 title,	 “Butterfly	 in	 love	 with	 the	 flower”,	

refers	 to	 the	 poem	 written	 by	 the	 former	

Chinese	 leader	 Mao	 Ze	 Dong,	 where	 a	

butterfly	 is	 in	 love	 with	 a	 flower	 which	 is	

about	to	disappear.

Z h e n g  L u
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T h e  A r t i s t s  a n d  t h e i r  w o r k s

Zou	 Liang	 is	 a	 contemporary	 sculpture	 artist.	 	 He	 was	 born	 in	 1979	 in	 the	 Northeast	

region	of	China	and	graduated	from	the	Sculpture	Department	of	Central	Academy	of	

Fine	Arts.	 	 In	most	of	Zou	Liang’s	sculptures	we	can	detect	an	attempt	to	explore	the	

existential	conditions	of	life.		

His	works	display	a	reflection	of	the	artist’s	individuality,	but	also	a	universal	existential	

condition	of	the	individual	in	the	modern	era	of	our	history	as	a	whole.

Z o u  L i a n g
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The sculpture “Swimming” is a hollow structure, made of highly polished stainless 

steel.  It displays the model of a great white shark whose whole body is pieced 

together by the silhouettes of different marine organisms: crabs, jellyfish, tuna 

and sea bream fish.  On the caudal fin of the shark, two small playful children are 

outlined, cut outs of steel.

A light beam directed towards the sculpture projects a cortège of unusual shadows 

on the wall.  On the blue background wall, the shadows become fish dancing 

underwater.  Observed individually, the species appear to swim harmoniously; 

when admired and brought together, the lord of the seas emerges, gracefully and 

powerfully.

The image of innocent children playing on the shark’s tail fin represents kindness 

and innocence.  Their presence dispels all fears and negative prejudice against him; 

the infant’s laughter softens the image of the shark.  He is no longer an enemy; 

instead he has become an ally.  Humans and sharks have an equal relationship that 

contributes to bridging the gap between them.

Sculpture

Title : Swimming
Dimensions : 350 x 150 x 150 cm

Medium: Stainless steel

Z o u  L i a n g
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T h e  A r t i s t s  &  t h e i r  w o r k s

Born	in	1979	in	Inner	Mongolia,	Yu	Yang	is	a	contemporary	artist	who	graduated	from	

Lu	Xun	Fine	Arts	Institute	and	is	currently	living	and	working	in	Beijing,	China.	Yu	Yang	

experiments	with	an	original	combination	of	modern	and	Chinese	traditional	forms.		

He	 excels	 at	 fully	 utilising	 the	 materials	 to	 create	 an	 abstract	 treatment	 and	 a	 very	

strong	visual	impact	that	is	stunning	and	introspective.

Y u  Y a n g
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sculpture

title : enlightenment
Dimensions	:	340	x	250	x	380	cm

Medium:	Stainless	steel	

Yu	Yang’s	sculpture	represents	the	body	of	a	shark	being	hoisted	onto	a	boat.	The	body	of	

the	shark	is	contorted	to	depict	the	suffering	of	the	animal	ante	mortem.	The	interwoven	

mesh	 of	 harpoons	 composes	 the	 structural	 elements	 of	 the	 shark’s	 form,	 and	 at	 the	

same	time,	makes	reference	to	human	cruelty.		Strings	of	fishing	net	hang	from	above	

his	body,	adding	to	the	atmosphere	of	dan¬ger	and	the	menace	of	being	captured.

Caught	and	injured,	the	shark	floats	between	two	worlds,	while	his	life	ceases	to	exist	

leaving	 behind	 a	 carcass.	 The	 harpoons,	 irregularly	 inserted	 reflect	 the	 fisherman’s	

belligerence	and	greed;	his	behaviour	is	fatal,	without	mercy.

With	 his	 piece	 “Enlightenment”,	 located	 at	 the	 centre	 of	 the	 Océanomania	 Hall,	 Yu	

Yang	 delivers	 an	 universal	 message	 of	 conservation	 and	 protection	 of	 the	 marine	

ecosystems.		Furthermore,	he	leads	the	public	to	ponder	on	humankind’s	violence	and	

the	consequences	of	his	actions.

The	suspended	shark,	hanging	from	a	rope,	 invites	to	draw	a	parallel	with	the	current	

situation	of	the	oceans	and	their	future,	which	hangs,	by	a	thread.

Y u  Y a n g
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T h e  A r t i s t s  &  t h e i r  w o r k s

Born	in	1978	in	the	Northeast	region	of	China,	he	graduated	in	2009	from	the	Sculpture	

Department	of	Lu	Xun	Academy	of	Fine	Arts.		

Xia	Hang	is	a	talented	young	sculpture	artist	with	a	unique	artistic	style	breaking	away	

from	classical	style.		His	sculptures,	made	of	polished	stainless	steel,	can	be	assembled	

and	disassembled.		His	works	explore	the	multifaceted	possibilities	in	terms	of	forms	and	

volumes.

X i a  H a n g
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sculpture

title : to poseidon
Dimensions	:	380	x	175	x	192	cm

Medium:	Stainless	steel

Xia	 Hang’s	 work	 “To	 Poseidon”	 releases	 an	 aura	 of	

strength.	 The	 shark,	 made	 of	 various	 stainless	 steel	

pieces,	 appears	 to	 arise	 from	 the	 depths	 of	 the	 seas,	

like	 a	 war	 ship:	 indomitable	 and	 invincible,	 grasping	

the	viewer’s	attention.	“I	am	a	soldier”	says	the	poem	

appended	to	the	sculpture.	“To	live	is	my	courage”.

This	 soldier	 of	 Poseidon,	 god	 of	 the	 seas	 and	 the	

raging	 oceans,	 seems	 to	 address	 his	 last	 verse	 to	

humankind.	 	 “I	am	a	soldier	/	To	 live	 is	my	courage	/	

And	if	I	won’t	protect	you	anymore	/	Please	let	me	die”.	

Considered	 a	 mortal	 enemy,	 the	 shark	 is	 in	 fact	 a	

protector,	a	guardian	of	the	marine	ecosystems.		

A	 remarkable	 testament	 of	 courage,	 this	 sculpture	

condemns	 in	 a	 satirical	 manner	 the	 problematic	

situation	 of	 sharks.	 Humans	 or	 animals,	 who	 is	

striving	to	stay	alive?		Who	is	invading	and	attacking	

whose	territory?	 	 In	a	world	where	our	most	 feared	

enemy	 is	 actually	 our	 best	 ally,	 sharks	 are	 unjustly	

the	targets	of	a	manhunt.		

I am a soldier

Brave enough to attack

I have sharp teeth, but no enemies to attack

They would like to seduce me with hopes

Just to take my arms

A spear pierces my back

Surprisingly no blood comes out

Am I living in a dream?

Is it possible that Poseidon, who should protect us,

is so drunk to the point that he cannot even hold weapons?

But I will live

They won’t seize my body

Neither the last breath which comes out with blood

I will linger in the spiral of the hope of rebirth

At the beginning I was not in a dream

Blue is the blood in the blue (Sea)

I am a soldier

To live is my courage

And if I won’t protect you anymore

Please let me die

X i a  H a n g
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T h e  A r t i s t s  &  t h e i r  w o r k s

Born	 in	 1977	 in	 Beijing,	 he	 graduated	 in	 2003	 from	 Central	 Academy	 of	 Fine	 Arts.		

His	 works	 often	 challenges	 the	 implications	 and	 the	 influence	 of	 modern	 technology	

on	the	human	mind	and	has	developed	his	own	sense	of	technology	aesthetics,	which	

explore	 the	 physical	 properties	 of	 materials	 and	 the	 relation	 between	 materials	 and	

forms.	In	recent	years	his	works	have	received	the	attention	of	many	international	critics.

L i  H u i
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Li	Hui’s	sculpture	represents	the	power	of	the	tsunami	and	the	wrath	of	nature.		At	the	

centre	of	the	fractured	wall	there	is	a	harpoon	with	traces	of	rusted	stains	that	pierces	

a	mirror	through	the	middle.		The	position	of	the	burst	places	the	assailant	behind	the	

panel.	 	The	harpoon,	a	 tool	designed	by	mankind,	 seems	 to	 turn	against	him.	 	Like	a	

praying	mantis	trying	to	stop	a	chariot,	humans	are	not	able	to	avoid	those	consequences	

and	will	just	have	to	bear	the	force	of	nature	against	their	destructive	action.

Installed	85	meters	above	 the	sea	on	 the	Museum’s	panoramic	 terrace,	 the	sculpture	

of	Lu	Hui	exemplifies	the	challenging	attitude	that	human	have	towards	nature	and	the	

violent	reaction	to	which	he	is	subjected.		Trampled	upon,	nature	reasserts	herself.		The	

consequence	 of	 her	 indignation	 falls	 on	 men,	 who	 will	 just	 have	 to	 bear	 the	 force	 of	

nature.

Whenever	the	visitor	looks	at	the	mirrored	wall,	he	contemplates	his	own	image	reflected	

on	 fragments	of	glass,	an	 image	 that	enjoins	him	 to	bear	 responsibility,	as	he	 is	also	

concerned.		At	the	zenith	of	his	contemplation,	he	can	call	into	question	and	reconsider	

his	thirst	of	dominance	over	nature.

Sculpture

Title : Tsunami-Shark
Medium: Polished stainless 

steel, resin

L i  H u i
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T h e  A r t i s t s  &  t h e i r  w o r k s

Gao	Xiaowu’s	was	born	in	1976	in	Sanming,	Fujian	province	in	Southern	China	and	later	

graduated	from	the	Sculpture	Department	of	Central	Academy	of	Fine	Arts.		

His	 artistic	 style	 displays	 a	 certain	 satirical	 approach	 aimed	 at	 unmasking	 the	

contradictory	nature	of	 society	and	of	human	beings.	 	Gao	Xiaowu’s	 sculptures	often	

represent,	 through	humour	and	satire,	cues	 to	explore	the	 lives	of	ordinary	people	 in	

contemporary	Chinese	cities	facing	new	challenges	and	dilemmas.		

G a o  X i a o w u
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Sculpture

Title : Evolution
Dimensions : 315 x 180 x 190 cm

Medium: Stainless steel

Gao Xiaowu’s work of art, named “Evolution” displays the transformation of a shark 

into an ornamental fish.  The brute with a ferocious appearance becomes an iridescent 

family pet.  It depicts a sarcastic representation of human’s cupidity and his acting 

against nature.  It also ponders on the principals of the viewer: Should we protect what 

is beautiful? Would our ultimate happiness be found in a selective environment where 

there is only room for the beautiful and inoffensive?
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T h e  A r t i s t s  &  t h e i r  w o r k s

Born	 in	 the	 Northeaster	 region	 of	 China	 in	 1983,	 Liu	 Zining	 graduated	 from	 Lu	 Xun	

Academy	of	Fine	Arts	in	2006.		He	is	one	of	China’s	emerging	contemporary	painters;	his	

artistic	style	finds	its	expression	in	paintings	where	the	use	of	colours	and	perspective	

are	explored	in	all	their	visual	power.

With	his	works	“Looking	at	You	Looking	at	Me”	and	“Us”,	Liu	Zining	 is	one	of	 the	key	

artists	of	the	exhibit	“On	Sharks	&	Humanity”.

L i u  Z i n i n g
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Tableaux

Dimensions : 300 x 200 cm

Medium: Painting on a board surface, propylene, 

silk mesh, transparent acrylic

Title: Looking at Me, Looking at You

Title: Us

The	eye	is	a	common	part	of	the	human	

and	animal	body,	a	means	for	mutual	

communication,	and	an	opportunity	to	

glance	into	each	other’s	inner	worlds.

With	 “Looking	 at	 me,	 Looking	 at	

you”	 and	 “Us”,	 Liu	 Zining’	 causes	 an	

intense	 emotional	 tremor	 within	 the	

visitor.	 	 Overlooking	 the	 Museum’s	

monumental	 staircases,	 the	 eyes	 of	

the	shark,	somewhat	with	an	indignant	

and	 sorrowful	 expression,	 intend	 to	

elicit	 from	 mankind	 an	 admission	 of	

guilt	and	demands	reconsideration	of	

his	actions.

Outsized	 and	 inquisitive,	 both	 eyes	

gaze	 the	 viewer	 contemplating	 the	

paintings.		Intense	strokes	of	colours,	

shadows	and	stunning	details	pervade	

the	 works.	 	 The	 viewer	 finds	 himself	

reflected	back	on	the	lustrous	surface,	

thus	placing	him	at	the	centre	of	the	

work.	 	 The	 reciprocity	 expressed	

through	the	idea	of	“see	and	be	seen”	

in	this	case,	encompasses	the	idea	of	

insight	as	 if	 the	shark	 is	seeing	deep	

into	the	human	soul.		This	interchange	

put	both	species	beyond	the	habitual	

hierarchy,	 which	 sees	 humans	 as	

“superior”	to	sharks.

“Us”	 tells	a	 story	of	blood	and	 tears,	

representing	 rage,	 suffering	 and	

compassion.		You,	me,	and	sharks,	we	

are	all	 referred	 to	and	acknowledged	

as	“Us”.
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T h e  A r t i s t s  &  t h e i r  w o r k s

Weng	Fen	is	a	native	of	Hainan	province	of	China	and	currently	teaches	at	the	Hainan	

University	Fine	Arts	School	in	Haikou.		He	has	been	an	active	contemporary	performance	

artist	since	1997,	having	held	more	than	50	solo	and	collective	exhibitions	in	China	and	

around	the	world.	

His	 collection	 titled	 “Riding	 the	 Wall”	 was	 the	 key	 promotional	 visual	 for	 the		

2003	 Pompidou	 Centre	 exhibition	 titled	 “How	 is	 China?”,	 generating	 international	

recognition	for	his	works.		

He	has	continued	to	express	his	vision	through	art,	inviting	the	public	to	ask	questions	

on	his	favourite	subjects:	man,	nature	and	urbanisation.	

W e n g  F e n



short film

title: the Body and the sharks
Duration:	6’40”
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Within	 the	 small	 alcove	 on	 the	 first	 floor	

of	 the	 Museum,	 the	 public	 is	 invited	 to	

view	the	artistic	performance	of	Weng	Fen.		

Immersed	in	a	10m3	tank,	the	artist	is	filmed	

in	the	company	of	three	sharks,	gliding	next	

to	them,	forming	an	unprecedented	corp	de	

ballet.

The	 physical	 contact	 between	 the	 human	

body	 and	 the	 animal	 body	 is	 the	 central	

concern	 of	 the	 artist.	 	 Conceived	 as	 the	

vehicle	 for	 interacting	 with	 the	 outside	

world,	 the	 body	 has	 its	 own	 language.		

Humans	and	sharks	reciprocate	through	it.

Through	 the	 physical	 experience	 of	 being	

in	close	contact	with	sharks	the	film	evokes	

different	kinds	have	“body	consciousness”:	

consciousness	 of	 the	 bodies	 in	 space,	 and	

consciousness	 of	 the	 vulnerability	 of	 the	

bodies	 relative	 to	 one	 another.	 	 For	 this	

performance,	 the	 artist	 chose	 to	 appear	

naked,	equally	vulnerable	as	the	sharks.

W e n g  F e n



24

T h e  A r t i s t s  &  t h e i r  w o r k s

Fan	Xueyi	was	born	in	1969	in	Heilongjiang	Province.		In	2001	she	published	her	collection	

of	poetry	“Childhood	River”.

Her	work	has	received	attention	of	the	art	and	media	industry.		

F a n  X u e y i



25

Poem

Title : I am a Part of You

Her poem “I am a part of you”, injects a poetic and profound dimension to the exhibition.  

By using rich emotional context and vivid imagination, Fan Xueyi illustrates the 

interdependent relationship be¬tween humans and sharks, and forewarns that attitudes 

and behaviours need to change.

Her words are a reminder that everything has a consequence.  Human actions have 

a consequent impact on nature, our nurturing mother.  The poem of Fan Xueyi  

will be displayed on the walls of the Salon d’Honneur in six languages: French,  

English, Chinese, Russian, Italian and Spanish.

I	am	part	of	you

Despair	or	sorrow

I	am	with	you

So	long

The	sea	shore

So	lone

The	darkness

And	you

On	the	land	like	the	stars

Take	me	to	the	depth	of	the	sea

Seek	the	sky

I	am	part	of	you

F a n  X u e y i
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P a r t n e r s
o f  t h e  E x h i b i t i o n

George Wong
Parkview Arts Action Founder 

Hong Kong Parkview Group Limited Executive Chairman 

Research Fellow of National Museum of China 

Parkview Group has supported Chinese artists for the past 50 years and Chinese 

contemporary artists for over 20 years. Parkview Arts Action was set up as a natural 

extension of Parkview’s support and patronage of arts and its commitment to improving 

the environmental sustainability across its commercial ventures. 

Parkview’s art collection includes the largest Dali collection outside Spain, numerous 

works by western masters, an invaluable collection of Chinese imperial stone Buddhist 

carvings and a considerable collection of over 10,000 contemporary Chinese art works. 

The collection has grown in scale and prestige under the leadership of George Wong, the 

eldest brother and an Honorary Professor of the Nanjing University of the Arts. 

Mr Wong’s position as a knowledgeable patron and foremost collector of Chinese 

contemporary art has led to his appointment as Research Fellow by the National Museum 

of China to build its first collection of contemporary Chinese art.



27

 art, culture, environment and education
 parkview arts action is a new arts organisation that aims to harness the 

transformative power of art to raise awareness of critical environmental issues 

and inspire change among global communities.  

	 We	are	dedicated	to	providing	a	platform	for	emerging	artists	to	address	pressing	

environmental	issues.		Our	ambition	is	to	support	and	encourage	debate	between	

arts,	 business	 and	 scientific	 communities,	 advocacy	 organisations	 and	 the	 public	

around	environmental	sustainability.		

	 “On	Sharks	&	Humanity”	is	the	first	in	Parkview	Arts	Action	programme	of	biannual	

touring	exhibitions	addressing	urgent	environmental	issues.		Staged	in	conjunction	

with	 museums	 or	 gallery	 partners,	 each	 exhibition	 will	 tour	 to	 two	 international	

venues	before	their	final	showing	in	Beijing.

 For more information: www.parkviewartsaction.com

P a r t n e r s
o f  t h e  E x h i b i t i o n

http://www.parkviewartsaction.com
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Robert Calcagno
Oceanographic Institute,

Prince Albert Ist of Monaco Foundation,

Oceanographic Museum of Monaco 

Chief Executive Officer

Robert Calcagno is a Monegasque politician and 

leader who is CEO of the Oceanographic Institute 

Foundation Albert I, Prince of Monaco. He has 

held ministerial posts in the government of the 

Principality of Monaco between 2006 and 2009. 

He now governs the Oceanographic Museum of 

Monaco and the “Maison des océans” in Paris. 

He is actively engaged to the cause of the 

oceans and often organizes and participates 

in international conferences in favor or its 

protection and preservation. He has also written several books on the subject including 

“Sharks: beyond misunderstanding”, “The Mediterranean: magnificent, fragile, alive” and 

“The deep ocean: Journey into an unknown world” by Éditions du Rocher.

Robert Calcagno made the first of his career as entrepreneur and investor in different 

countries (Malaysia, United States, France, South-East Asia, and Australia). Later he 

became Managing Director of the Nice City Council. In 2005, he joined the Cabinet of 

H.S.H. Prince Albert II of Monaco. The following year he was appointed Minister in charge 

of Environment, and Senior Advisor for Economic Affairs and Environment. He undertook 

projects that included re-urbanization of former railway right-of-way, initiating new 

urban development, and the revision of the Environmental Code of Monaco. 

Upon taking on responsibility of the Oceanographic Museum, Calcagno’s main priority 

became to accompany restoration to its former glory; in time for the centenary celebrations 

of the Institution. A new dynamic has been injected into the type of exhibitions currently 

taking place under his management, including the inauguration of contemporary art 

exhibits by Damien Hirst, Mark Dion, Huang Yong Ping, and Marc Quinn, among others.

Robert Calcagno was a main proponent for the launching of the Monaco Blue Initiative, 

an international brainstorming platform for the protection of the oceans created in 2010. 

He made several conferences about marine life such as shark and abyss, organized by 

the Museum or otherwise. 

P a r t n e r s
o f  t h e  E x h i b i t i o n
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sovereign prince, scholar and explorer, prince albert Ist of Monaco dedicated as 

much of his life and energy to the principality as he did to scientific investigations. 

Fascinated by anthropology and human palaeontology, he finally decided to dedicate 

himself to oceanography and built the oceanographic Institute to promote the 

development of this science and to present the results of scientific campaigns such 

as his own.

The	Oceanographic	Institute,	Prince	Albert	Ist	of	Monaco,	is	a	state-approved	foundation	

established	in	1906	by	Prince	Albert	1st.	It	supports	the	implementation	of	sustainable	

management	of	the	oceans,	to	the	point	of	reconciling	the	preservation	of	biodiversity	

with	economic	activities	that	respect	marine	ecosystems.

With	 the	 help	 of	 two	 establishments,	 the	 Oceanographic	 Museum	 in	 Monaco	 and	 the	

Home	 of	 the	 Oceans	 in	 Paris,	 the	 Oceanographic	 Institute	 presents	 the	 key	 issues	 of	

marine	world	preservation	to	decision-makers.	 	 	 	 It	 intervenes	as	a	mediator	between	

the	scientific	community,	maritime	economy	actors,	political	decision-makers	and	 the	

general	public.	High	up	 in	 its	 list	of	preoccupations	are:	 the	Mediterranean,	 the	deep	

ocean	and	saving	sharks.

Concerned	with	raising	awareness	in	young	people	with	regards	to	marine	richness,	the	

Oceanographic	Institute	organises	a	yearly	Maritime	Jobs	Forum	which	offers	a	range	of	

training	programmes	and	prospects	in	this	sector.

For more information: www.institut-ocean.org

P a r t n e r s
o f  t h e  E x h i b i t i o n

http://www.institut-ocean.org
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May Mei
Wildaid chine chief representative

May	 Mei	 is	 a	 10	 year	 veteran	 in	 managing	 and	 operating	 international	 non-profit	

organisations.		In	2004,	she	founded	the	WildAid	China	Office	serving	as	the	China	Chief	

Representative.	

Under	 her	 leadership,	 WildAid	 China	 has	 successfully	 launched	 numerous	 influential	

awareness	 campaigns	 on	 endangered	 wildlife	 protection	 and	 climate	 change.		

Furthermore,	 it	has	secured	more	 than	RMB	700	million	 in	pro	bono	media	assets	 to	

broadcast	its	public	service	advertisements.		Some	of	WildAid’s	best-known	campaigns	

include	“Say	No	to	Shark	Fin”,	the	2008	Olympic	Gold	Medallist	promotion	series,	and	

public	messaging	on	protecting	tigers.		

May	Mei	has	experience	at	many	leading	television	stations	in	both	the	US	and	China,	

including	 CCTV	 and	 Hunan	 TV,	 as	 well	 as	 time	 in	 the	 TV	 industry	 as	 a	 director	 and	

producer	for	8	different	network	programs.		She	has	participated	in	the	production	of	

more	than	500	TV	episodes	and	received	numerous	awards	for	her	work.

P a r t n e r s
o f  t h e  E x h i b i t i o n
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Wildaid est une organisation  

Wildaid is an international non-

governmental organisation (nGo) 

whose mission is to end the illegal 

wildlife trade in our lifetimes, by 

reducing demand through public awareness campaigns.  estimated at $10 billion 

dollars per year, the illegal trade constitutes a serious threat to many species in the 

world.  Wildaid is the only organisation to focus on reducing the demand for wildlife 

products with the strong and simple message: when the buying stops, the killing 

can too.

Working	together	with	Asian	and	Western	celebrities	and	business	leaders,	WildAid	seeks	to	

dissuade	people	from	purchasing	wildlife	products	via	public	service	announcements	and	

educational	initiatives,	reaching	up	to	approximately	one	billion	people	per	week	in	China	

alone.

WildAid	produced	many	high	quality	TV	public	service	announcements	(PSAs)	on	shark	fin	

with	its	celebrity	ambassador	Yao	Ming	and	prominent	Chinese	CEOs.		The	latest	campaign	

features	several	new	PSAs	including	sports	icon	David	Beckham,	actor	and	director	Jiang	

Wen,	actress	Maggie	Q,	and	NBA	basketball	star	Jeremy	Lin.		WildAid	broadcasts	its	“Say	

No	to	Shark	Fin”	campaign	messages	via	TV,	 in	subways	and	train	stations,	airports,	and	

university	campuses.		

WildAid’s	 campaigns,	 in	 combination	 with	 government	 bans	 at	 official	 events,	 have	

contributed	to	a	reported	50%	decrease	in	China’s	shark	fin	consumption.

In	the	upcoming	year	WildAid	will	continue	its	work	with	governments	in	consuming	nations,	

increase	restaurant	and	hotel	partnerships,	and	recruit	more	ambassadors	 for	additional	

media	outreach.	 	WildAid	also	recently	expanded	 its	 reach	 through	a	merger	with	Shark	

Savers	to	work	closely	with	the	diving	community	on	a	global	scale.

For more information: www.wildaid.org 

P a r t n e r s
o f  t h e  E x h i b i t i o n

http://www.wildaid.org
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L e s  P a r t e n a i r e s
d e  l ’ E x p o s i t i o n

Huang Du
“on sharks & Humanity” curator

Huang	Du	is	an	independent	curator	who	

lives	and	works	 in	Beijing,	China.	 In	1988	

he	 received	 his	 bachelor’s	 degree	 in	 art	

history	from	Central	Academy	of	Fine	Arts	

(CAFA)	 in	 Beijing.	 From	 1991	 and	 1992,	

he	 studied	 art	 history	 of	 art	 in	 Bologna	

University,	 Italy.	 In	 2004	 he	 received	 his	

Ph.D	 in	 Science	 of	 Fine	 Arts	 from	 CAFA,	

Beijing,	China.	

From	1988	to	2001	Huang	Du	worked	as	an	

editor	 for	 Fine	 Arts	 (Mei	 Shu)	 Magazine.	

Huang	Du	has	published	numerous	critical	

articles	and	essays	on	contemporary	art,	mostly	on	magazines	and	catalogues	around	

the	world	including	China,	Japan,	Korea,	Netherlands,	Australia	and	Spain.	Participating	

both	as	a	speaker	and	jury	member,	he	was	invited	to	many	international	art	symposiums	

and	art	awards,	including	CCAA,	Credit	Suisse	Today	Art	Award	2010-2012	and	Nissan	Art	

Award	2013.	

Selected	exhibitions	curated	by	Huang	Du:	

•	Open	Your	Mouth,	Close	Your	Eyes:	Beijing-Berlin	Art	Exhibition	(Beijing,	1995)	

•	China	Pavilion	of	the	26th	Sao	Paulo	Biennale	(Sao	Paolo,	2004)	

•	China	Contemporary:	New	Urban	Realities	(Museum	Boijmans	van	Beuningen	

•	The	6th	Shanghai	Biennale	(Shanghai	Art	Museum,	2006)	

•	Energy:	The	First	Today’s	Documents	(Today	Art	Museum,	Beijing,	2007)	

•	The	3rd	Nanjing	Triennial	(Nanjing	Museum,	China,	2008)	

•	Negotiations:	The	Second	Today’s	Documents	(Today	Art	Museum,	Beijing,	2010)	

•	Jannis	Kounellis:	Translating	China	(Today	Art	Museum,	Beijing,	2011)	

•	Advisor	of	Echigo-Tsumari	Art	Triennale	(Japan,	2012)	

•	Image	Anxiety,	one	of	exhibitions	of	the	PhotoEspana	(Spain,	2012)
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For as long as we can remember, the relationship between man and sharks has varied 

over time, from one culture to another.  In many island societies, the relationship with 

this animal is one of great respect, verging on reverence equalling that given to a God. 

elsewhere, it is quite simply the opposite and is based on deep-rooted fear.

From myth to reality, the oceanographic Museum offers the opportunity to overcome 

the prejudices as the “truth” is much simpler than we care to admit: today, man’s greed 

threatens the extinction of these great predators that have been in existence for 400 

million years and are deemed essential for the survival of marine ecosystems.

this exhibition allows us to learn more about sharks now and save the beauty and vitality 

of our oceans. commit ourselves to respecting and protecting them now!

the course of the visit: main stages

  aquarium (level -1 and -2)

The	 exhibition	 visit	 will	 start,	 naturally,	 with	 the	 aquariums.	 By	 taking	 the	 staircase,	 visitors	 will	 be	

submerged	in	a	soft	blue	 light,	which	recalls	the	rays	of	the	sun	piercing	the	surface	of	the	water	and	

spreading	a	calm	luminescence	below.	Different	marine	sounds	and	odours	accompany	this	descent	down	

into	the	depths.

 Face-to-Face WItH tHe sHarKs

The	underwater	journey	starts	under	6	metres	of	water	in	

the	shark Lagoon.

This	large	basin	of	400,000	litres	of	water	is	home	to	two	

specimens	 of	 the	 black	 tip	 reef	 shark	 family,	 measuring	

almost	1.5	meters;	two	grey	reef	sharks,	recently	introduced	

for	the	exhibition;	a	zebra	shark;	and	an	imposing	3	meters	

long	nurse	shark.		

The	 journey	 continues	 with	 the	 90 pools that	 make	 up	

the	 Aquarium,	 through	 the	 spellbinding	 charm	 of	 the	

Mediterranean	to	the	enchanting	colours	of	tropical	seas.

R e d i s c o v e r
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The	 warm	 seas	 are	 perfect	 place	 to	 find	 different	 specimens:		

young black tip shark; epaulette sharks; brownbanded bamboo 

shark; as	 well	 as	 rare	 specimens	 like	 Zebra	 bullhead	 shark.		

Whereas,	the	Mediterranean	allows	discovering	them	in	all	forms:	

as	 eggs,	 pups,	 adults,	 and	 local	 endangered	 species	 such	 as	 the	

small-spotted	catshark	and	the	larger	size	Catshark.

Recognisable	 due	 to	 their	 rounded	 noses	 and	 brown	 patches	 on	

their	 light	beige	skin,	 the	catsharks	are	so	well	acclimatised	 that	

they	even	reproduce	at	the	Aquarium.

 the Whale room (level 1)

After	 the	 aquariums,	 visitors	 are	 invited	 into	 the	 museum	 rooms	 to	 learn	 more	 about	 the	 more	

threatened	than	 threatening	 lords	of	 the	sea.	The	approach	 is	 fun	and	 interaction	 is	at	 the	heart	of	

discovery	throughout.

 an IMaGInarY aQUarIUM

In the Whale room there is a 20m long and 3m high digital fresco similar to an imaginary aquarium.

The	sharks,	shown	at	their	actual	size,	swim	

in	front	of	the	visitors	who	can bring them 

to life thanks to an interactive mat.

By	putting	pressure	on	certain	points	shown	

on	 the	 floor,	 the	 animals,	 whose	 features	

were	until	 then	drawn	with	a	simple	pencil	

line,	 are	 coloured	 and	 come	 to	 life	 to	

reveal	 their	 biological	 and	 behavioural	

characteristics.

Close	 up,	 visitors	 will	 be	 fascinated	 with	

surprising	information	and,	from	a	distance,	

the	 illustration	 shows	 an	 aquatic	 ballet	 of	

exceptional	beauty.

en vue de l’ouverture de l’exposition et soucieux de faire entrevoir au public les spécificités 

de différentes espèces, le Musée a accueilli près d’une quarantaine de nouveaux pensionnaires 

entre novembre 2012 et octobre 2013. ses aquariums et son bassin caresse offrent désormais 

la possibilité de découvrir une trentaine de requins de 12 espèces différentes.
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 tHe GaLLerY oF sMILes

see them smile with so many teeth! to invite the public to learn more about the distinctive 

structure of shark’s teeth, several sets of jaws will be on display in the Whale room. Amongst	

them,	the	jaws	of	a	great	white	shark,	a	thresher	shark,	and	the	easy-to-recognise	hammerhead	shark.

By	carefully	studying	their	teeth,	experts	can	determine	the	diet	of	the	

jaw’s	owner.	Triangular	teeth	with	jagged	edges	to	aide	cutting	would		

belong	to	a	shark	who	fed	on	large	prey,	such	as	marine	mammals.		

Pointed	and	sharp	teeth	show	a	shark	fed	on	fish	and	flat	teeth	suitable		

for	grinding	belong	to	sharks	who	feed	on	molluscs	and	shellfish.

In	addition	to	the	jaws	and	teeth	on	display,	visitors	can	also	discover		

well-preserved fossils, one	of	which	is	110	million	years	old.		If	sharks	really	

did	exist	before	the	arrival	of	dinosaurs	and	Man	then	their	fossils	are	rare		

due	to	the	cartilaginous	nature	of	the	skeleton.

On	a	podium	facing	the	digital	fresco	is	a collection of preserved sharks, including		

a	common	Angel	shark,	which	gives	its	name	to	the	local	bay,		

Baie	des	Anges	(Bay	of	the	Angels).		

a few words from stéphane Bezombes
Director at Réciproque, creators of this fresco

The	aim	of	the	multimedia	production	in	this	exhibition	is	to	offer	a	range	of	interactive	
opportunities	with	the	animals	or	their	representations,	so	that	visitors	can	benefit	from	
a	real	and	personal,	sensory	experience	thus	changing	the	perception	we	have	of	sharks	
as	a	threatening	animal.

The	illustration.	Quite	a	contrast	to	the	aquarium	and	the	preserved	sharks,	the	graphic	
choice,	designed	by	Florent	Silloray,	 is	a	 simple	pencil	 illustration	and	a	classic	cartoon.	 Its	 familiar	 style,	
inspired	by	Myazaki	and	Hergé,	allows	us	to	get	used	to	the	encyclopaedic	discovery	process	and	to	reveal	
information	on	all	possible	scales.

The	 surprise.	 In	 a	 way,	 it	 is	 an	 “imaginary	 aquarium”	 where	 the	 different	 shark	 species	 are	 represented	
on	a	scale	of	 1:	 the	 famous	great	white	shark,	 the	smallest	shark,	 then	the	 largest,	 the	deepest,	 the	most	
dangerous,	the	most	well-known,	and	of	course	a	few	species	symbolic	to	the	Mediterranean	Sea...	Sharks	are	
not	so	threatening	after	all.	Except	for	maybe	a	few...who	will	make	some	people	jump!

The imaginary aquarium has had the support of BSI Monaco SAM, exhibition sponsor.
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 toUcH tHe JaWs oF a tIGer sHarK

sight is not the only sense required! Visitors are 

allowed to put their hand into the mouth of a tiger 

shark whose jaws are of an impressive size: up to 

55cm in height when the mouth is open.

More	 often	 than	 not,	 sharks	 have	 a	 hyostylic	 jaw,	

meaning	it	 is	 independent	from	the	skull.	 	 	This	allows	

them	 to	 attack	 large	 prey	 thanks	 to	 spectacular	

maxillary	extension.

  toUcH a sHarK’s sKIn

A	 shark’s	 skin	 is	 covered	 in	 thousands	 of	

spines	 implanted	 directly	 in	 the	 dermis	

which	 resemble	 tiny	 but	 very	 tough	 teeth.	

Like	their	teeth,	they	fall	out	and	then	grow	

back.	 In	 just	one	year,	up	 to	50,000	spines	

are	renewed!

Difficult	 to	 see	 with	 the	 naked	 eye,	 their	

pointed	 form	 can	 be	 felt	 easily.	 With this 

rare experience, visitors can see for 

themselves by touching the skin of four 

species on display: a blue shark, a leopard 

shark, a catshark and a kitefin shark.

The	specific	structure	of	the	skin	allows	for	excellent	penetration	in	the	aquatic	environment	as	well	as	

silent	movement.		Man	has	been	inspired	by	this	in	order	to	improve	the	hydrodynamic	performance	of	

submarines	or	swimming	suits.

.	

roUGH sKIn tHat Is oFten eXpLoIteD BY Man:

Used	from	the	16th	Century	as	a	grater	or	a	rasp	by	joiners,	cabinet	makers	and	chefs,	shark’s	skin	

is	a	very	powerful	abrasive.	It	can	also	become	soft,	strong	and	waterproof	leather	once	it	has	been	

abraded	and	tanned.	The	Japanese	used	it	in	this	way	to	cover	the	handles	of	Samouraï	sabres	or	their	

armour.	In	Morocco,	it	is	the	raw	material	for	what	is	called	the	“Boroso	leather”	or	more	simply	the	

“shagreen”,	which	decorates	precious	objects	such	as	jewellery	boxes	or	the	binding	on	books.

In	France,	it	was	first	used	in	the	18th	Century	by	King	Louis	XV’s	master	artisan,	Jean-Claude	Galluchat.	

Once	outdated,	the	“Galluchat”	new	a	second	golden	age	with	the	Art	Deco	period	in	1930.

Today,	a	new	taste	for	this	style	gives	rise	to	new	creations...	to	the	great	dismay	of	the	shark	protectors!
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  preserVeD sHarKs For FUtUre GeneratIons

At	the	entrance	to	the	Whale	Room,	several	preserved	
specimens	 await	 the	 visitor.	 	 Amongst	 them:	 	 a	 mako	
shark.	 	 	With	 it›s	 imploring	 look	 it	 seems	 to	ask	 those	
looking	at	it,	“What	are	you	doing	to	protect	us?”	

Caught	 40	 miles	 out	 off	 the	 coast	 of	 Monaco	 in	 June	
2000,	this	Mako	shark	(or	blue	pointer,	Isrus	oxyrinchus)	
is	 a	 pelagic	 shark	 from	 the	 same	 family	 as	 the	 great	
white.	Frequently	a	victim	of	the	fishing	of	other	species,	
such	as	swordfish	or	tuna,	the	mako	shark	has	seen	its	
population	reduced	by	50%	in	places	in	half	a	century	
and	 is	 now	 classed	 as	 vulnerable	 on	 a	 world	 scale	 by	
the	International	Union	for	the	Conservation	of	Nature	
(IUCN).

If	we	are	not	careful,	this	mako	shark	preserved	here	in	
Kaiserling	III	could	become	the	last	representative	of	its	
species.

  are sHarKs DanGeroUs to Man?

Less	 deadly	 to	 man	 than	 many	 other	 animals,	 sharks	
are	involved	in	approximately	ten	deaths	per	year.	In	the	
same	amount	of	time,	 jellyfish	kill	some	50	people,	bees	
and	 wasps	 400,	 crocodiles	 2000,	 snakes	 100,000	 and	
mosquitoes	almost	800,000!

To	show	in	3-D	the	huge	difference	in	these	statistics,	the	
Museum	has	created a mobile made up of six drops of 

water suspended in the air. Each	one	bears	the	image	of	
one	of	the	animals	stated	above.	The	size	of	the	droplet	
varies	in	relation	to	the	number	of	victims.	The	results	are	
astounding.

By	standing	 in	 front	of	 this	 installation,	 the	visitor	 faces	
his	prejudices	and	questions	his	beliefs.

Intelligently	 placed	 lighting	 illuminates	 this	 aerial	
composition.	 The	 information	 is	 completed	 by	 signs	
specifying	 that	 of	 all	 the	 threats,	 humans	 remain	 by	 far	
the	most	dangerous	to	themselves,	whether	that	may	be	
through	firearms	(500,000	deaths	per	year),	car	accidents	
(1,200,000	deaths)	or	by	leaving	millions	of	people	without	
drinking	water	(1,400,000	deaths).

a MaKo sHarK preserVeD anD DIspLaYeD 

UsInG 100 Year oLD tecHnIQUes

In	 over	 a	 century,	 the	 Oceanographic	 Museum	 has	

preserved	in	liquid	more	than	60,000	specimens	using	

techniques	perfected	by	nature	lovers.

After	 treating	 the	 tissues	 with	 an	 injection	 of	

the	 powerful	 fixative,	 formol,	 and	 after	 two	 prior	

conditioning	 baths,	 the	 shark	 is	 placed	 in	 Kaiserling	

III.	This	liquid,	 invented	in	1897	by	the	German	doctor	

Johann	 Carl	 Kaiserling,	 is	 made	 up	 of	 a	 mixture	 of	

water,	glycerol,	potassium	acetate	and

thymol.	This	excellent	preservative	allows	the	specimen	

to	keep	its	bright	colours	and	defy	time!

The	 use	 of	 great	 volumes	 of	 chemical	 products	

requires	particular	security	conditions	and	this	delicate	

operation	 and	 this	 operation	 was	 possible	 thanks	 to	

a	 partnership	 with	 Somotha,	 Société	 Monégasque	 de	

Thanatologie.	



  Musée océanographique de Monaco
38

  reQUIeM For tHe sHarKs

At	the	back	of	the	room,	visitors	will	see	a	3m	by	4m	screen	on	the	ground	where	continuous	images	

are	shown	of	the	threats	that	sharks	face.	Amongst	them,	“finning”	which	involves	cutting	off	their	fins	

before	throwing	the	dying	shark	back	into	the	sea.

The	emotional	shock	caused	by	this	projection	is	designed	to	trigger	awareness	in	the	visitor.	The	images	

can	be	seen	from	the	mezzanine	overlooking	the	room	or	from	right	next	to	the	screen	itself.

  a sea WItHoUt sHarKs: a DreaM or a nIGHtMare?

Scientists	 have	 recently	 shown	 the	 essential	 role	

that	sharks	play	 in	regulating	the	functioning	of	the	

marine	food	network.	The	pressure	that	they	exert	on	

their	prey	is	seen	as	“control	from	above”.	But	what	

would	happen	if	these	great	predators	disappeared?

a simulation, developed in the exhibition, warns 

visitors.	By	looking	through	the	porthole,	visitors	will	

discover	the	scene	with	horror:	the	balance	between	

the	 different	 species	 has	 been	 lost.	 Jellyfish	 are	 no	

longer	eaten	by	their	predators	and	 invade	the	seas	

and	the	oceans.

In order to inform the general public about the 

protection of sharks, and notably the younger 

generations, three giant cartoon boards are also 

presented to the visitors.

Each	 one	 of	 the	 stories,	 designed	 especially	 for	 the	

exhibition,	 shows	 a	 child	 asking	 adults	 about	 the	

oceans.	 In	 certain	 cases	 it	 is	 already	 too	 late	 and	

sharks	 have	 disappeared	 along	 with	 many	 other	

species	of	animal.

A	film	showing	the	story	of	a	shark	named	Maxine	shows	that	when	humans	decide	to	act,	 they	are	

capable	of	doing	better!		Caught	in	South	Africa	and	then	released	with	a	tag,	Maxine	is	now	monitored	

by	a	team	of	scientists...	this	has	already	allowed	her	to	escape	from	fisherman!
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  temporary exhibition room (level 0)

In	order	to	initiate	the	reconciliation	between	man	and	shark,	the	Oceanographic	Museum	has	decided	

to	create	an	encounter	at	the	end	of	the	visit.	This	takes	place	with	respect	and	gentleness	in	a	caressing	

pool,	specially	designed	for	the	occasion.

  tHe caressInG pooL

It is one of the exhibition’s highlights, an actual encounter between man and shark.

After	having	observed	different	species	in	the	aquariums	and	having	got	to	know	them	better	by	visiting	

the	Museum	rooms,	willing	visitors	can	overcome	their	fears	and	enjoy	a	privileged	moment	with	sharks.

On	entering	the	temporary	exhibition	room	on	the	ground	floor,	visitors	will	 feel	 like	they	have	been	

immersed	in	the	heart	of	the	marine	world.

Decorated	in	tones	of	blue,	this	space	boasts	in	its	centre an open-top aquarium of 8m by 3m containing	

5,500	litres	of	water	and	weighing	6.6	tons.	Raised	off	the	floor	and	completely	transparent,	it	offers	

children	multiple	observation	points	from	underneath	the	pool.

In	total,	over	ten	specimens	of	

3	different	species	swim	before	

the	eyes	of	the	visitors:	pyjama	

sharks,	 leopard	 sharks	 and	

starry	 smooth-hound	 sharks.	

These	 real ambassadors 

for the shark’s cause are	

of	 “durable” origins, like	

the	 pyjama	 sharks	 born	 in	

captivity	 at	 Lisbon	 Aquarium	

(Portugal)	 in	 2008	 and	 given	

to	the	Museum	during	an	inter-

establishment	exchange.

Aware	 that	 emotions	 play	 an	

important	role	in	raising	public	

awareness,	the	Oceanographic	

Museum	 invites	 you	 to	 place 

your hand into the water and 

stroke a shark’s back.	A	novel	

and	unforgettable	experience!
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 an amazing aquarium:

the caressing pool was specially designed by nIppUra Ltd, world leader in the creation of 

methacrylate aquariums.   this material, more resistant and with better transparency than glass, 

can also be moulded into particular shapes. Here, the pool made of one single piece, was moulded 

using “thermoforming”:  a large sheet of 4cm thick methacrylate is heated in an oven to a high 

temperature. once supple, it is blown using pressure, as in glass-blowing, to give it the desired 

form.

the technology used in its fabrication is not the only remarkable thing about this pool which left

takamatsu, near osaka in Japan, in a ship’s container and arrived at the Museum one month later.

the water in the aquarium, at a temperature of 20°c, is filtered by a complex yet invisible device 

installed on one of the lower levels and connected by a surveillance system which sets off an alarm 

at the slightest abnormality. the insulating properties of methacrylate prevent condensation 

forming as a result of the difference in water and air temperature. so many innovations that 

provide for the physiological needs of the sharks and the better viewing of the visitors

!

an amazing aquarium
The	 caressing	 pool	 was	 specially	 designed	 by	 NIPPURA	 Ltd,	 world	 leader	 in	 the	 creation	 of	 methacrylate	

aquariums.			This	material,	more	resistant	and	with	better	transparency	than	glass,	can	also	be	moulded	into	

particular	shapes.	Here,	 the	pool	made	of	one	single	piece,	was	moulded	using	“thermoforming”:	 	a	 large	

sheet	of	4cm	thick	methacrylate	 is	heated	 in	an	oven	to	a	highemperature.	Once	supple,	 it	 is	blown	using	

pressure,	as	in	glass-blowing,	to	give	it	the	desired	form.

the technology used in its fabrication is not the only remarkable thing about this pool which left 

takamatsu, near osaka in Japan, in a ship’s container and arrived at the Museum one month later.

The	water	in	the	aquarium,	at	a	temperature	of	20°C,	is	filtered	by	a	complex	yet	invisible	device	installed	

on	one	of	the	lower	levels	and	connected	by	a	surveillance	system	which	sets	off	an	alarm	at	the	slightest	

abnormality.	 The	 insulating	 properties	 of	 methacrylate	 prevent	 condensation	 forming	 as	 a	 result	 of	 the	

difference	in	water	and	air	temperature.	So	many	innovations	that	provide	for	the	physiological	needs	of	the	

sharks	and	the	better	viewing	of	the	visitors!

Le mot de l’atelier H. audibert 

The	ground	floor	room	is	plunged	 into	a	blue,	half-light	which	recalls	the	bottom	of	the	sea	thanks	to	the	

projections	of	undulating	waves	on	the	ceiling.	The	Atelier	H.Audibert	worked	in	strict	collaboration	with	the	

set	designer	Renaud	Piérard	and	Roger	Labeyrie,	the	exhibition’s	multimedia	content	designer,	to	create	a	

novel	experience	giving	rise	to	great	sensations.

The development of the Caressing pool was supported by BSI Monaco SAM, exhibition sponsor.
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 HarMonY on tHe BIG screen

	The	Ocean	is	the	last	“wild”	place	on	our	planet	and	is	so	vast	that	we	can	find	giants	like	the	blue	whale	

and	super-predators	like	the	shark.	Apnea	divers,	scuba	divers	and	underwater	naturalists,	passionate	

about	animals,	have	only	recently	dared	to	share	the	Pacific,	renewing	the	legendary	harmony	of	island	

cultures.

In	 order	 to	 assist	 with	 this	 reconciliation,	 two 7m high screens surround	 the	 caressing	 pool	 show	

a	 continuous	 stream	 of	 images	 from	 the	 film	 Oceans	 by	 Jacques	 Perrin	 and	 documentaries	 by	 the	

director	Jérôme	Espla.

Visitors	can	watch	Francine	Kreiss	and	Pierre	Frolla	in	direct	contact	with	blacktip	sharks	or	tiger	sharks	

in	South	Africa,	or	even	François	Sarano	encountering	the	great	white	shark	in	Mexico.	They	are	our	

ambassadors	for	these	great	sharks	and	show	that	a	relationship	based	on	respect	and	knowledge	is	

possible.

To	add	to	the	sense	of	immersion,	background	noise	completes	the	setting	leading	the	audience	on	a	

formidable	underwater	journey	to	meet	sharks.

 an eXcLUsIVe VIDeo GaMe

Near	to	the	caressing	pool,	six	interactive	consoles	allow	visitors,	notably	children,	to become a shark 

in	the	video	game	“AccroShark”.

After	choosing	the	type	of	shark	they	wish	to	be,	the	player	has	a	single	goal:	get	to	a	protected	marine	

environment	in	order	to	live	safely.	Numerous	natural	and	human	obstacles	will	try	to	stop	them	along	

the	way.

A	game	which	makes	visitors	realise	how	short	the	life	of	certain	specimens	can	be.	

 saVe tHe sea’s preDators

Before	 leaving	 the	Museum,	visitors	may	 take	part	 in	a	quiz	 to	 test	 their	knowledge	and	act	 for	 the	

protection	of	sharks.	Available	in	French	and	English,	it	has	8	multiple	choice	questions	such	as,	“how	

many	sharks	are	killed	each	year?”	or	“are	there	any	man-eating	sharks?”.	

Based	on	their	score,	participants	are	invited	to	look	again	at	the	exhibition	to	understand	their	mistakes	

or	to	become	an	ambassador for the protection of sharks. If	they	accept	this	title,	they	will	be	sent	a	

certificate	by	email	as	a	sign	of	their	commitment.

A	screen	shows,	in	real	time,	the	number	of	people	who	have	signed	up	so	far.
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Built on the side of the rock of Monaco, the oceanographic Museum has watched 

over the oceans for more than a century. Founded by prince albert 1st, great-

great grandfather of H.s.H. prince albert II of Monaco, it was designed as a palace 

dedicated to art and science.

From	the	ornamental	façade	to	the	adornments	in	its	rooms,	every	aspect	of	the	Museum’s	architecture	

evokes	 the	marine	world.	Since	 its	 inauguration	on	29th	March	 1910	and	with	6,500m²	open	to	 the	

public,	this	Temple	of	the	Sea	has	positioned	itself	as	an	international	reference.	Towering	85	metres	

above	the	water,	 it	offers	an	incredible	journey	to	discover	more	than	6000	specimens	and	presents	

itself	as	a	place	of	exchange	and	culture	for	experiences	related	to	the	protection	of	the	oceans,	the	

common	heritage	of	mankind.

From	the	aquariums	to	the	historic	collections,	the	Shark	Lagoon	to	Turtle’s	island	on	the	panoramic	

terrace,	the	Museum	offers	visitors	a	unique	learning	experience	to	discover,	love	and	protect	the	oceans.

Faithful	 to	 the	vision	of	 its	 founder	 “to	gather	 together	 in	 the	same	place	 the	 two	driving	 forces	of	

civilisation:	 Art	 and	 Science”,	 the	 Oceanographic	 Museum	 opens	 its	 doors	 to	 contemporary	 art	 and	

hosts	major	exhibitions	from	artists	such	as	Damien	Hirst,	Huang	Yong	Ping,	Mark	Dion	and	Marc	Quinn.

A	monumental	jewel	conceived	by	a	visionary	Prince,	the	Temple	of	the	Sea	is	today	a	key	element	of	

the	Monegasque	identity.	With	more	than	675,000	visitors	per	year,	it	is	one	of	the	Principality’s	main	

attractions	on	a	scientific,	economic	and	touristic	level.	

The oceanographic Museum
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		 Built	 into	the	Rock	of	Monaco,	 the	Oceanographic	Museum	allows	visitors	 to	dive	 into	a	marine	

world	of	over	6500 m2.	With	a 100m long façade,	it	overlooks	the	sea	from	a height of 85m.	The	

building	has	9 lower floors,	all	with	a	sea	view.	Its 1000m2 terrace provides a 360° panoramic 

view of	the	Mediterranean	and	Monaco.		

		 Each	year	the	Museum	welcomes	over	700,000 visitors from	all	over	the	world.	Amongst	whom,	

we	can	count	approximately	120,000 under 18’s,	who	are	tomorrow’s	“citizens	of	the	seas”.

		 The	 Museum’s	 Aquarium	 displays	 more	 than	 6000 specimens	 in	 90 pools. Masters	 in	 the	

reproduction	of	 its	 species,	over	20	different	 types	of	fish	are	 regularly	 reproduced	here.	Over		

70 types of hard coral are	also	reproduced.

		 Each	year	the	Museum’s	residents	consume	approximately 2.5 tons of fish, 2.6 tons of mussels, 

2 tons of shellfish, 600kg of cephalopods, without	counting	the	vegetation	for	the	herbivorous	

fish.

	 1,000,000 litres of sea water, pumped	from	below	the	Rock	of	Monaco,	circulate	in	the	aquariums	

each	day.

  114 permanent staff work	 for	 the	 Oceanographic	 Institute,	 of	 which	 101	 of	 those	 are	 at	 the	

Oceanographic	Museum	in	Monaco.

	 In	order	to	ensure	that	the	building	and	its	aquariums	remain	in	good	working	condition	and	to	

set	up	exhibitions,	the	Museum’s	technical	service	permanently	employs	over	ten different types 

of tradesman: engineer,	 cabinet-maker,	 painter,	 electrician,	 mechanic,	 audiovisual	 technician,	

plumber,	etc.

Les chiffres clés du Musée
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oceanographic Museum of Monaco

pauline Hérouan 
+377	93	15	36	39
p.herouan@oceano.org

piérine Di Giacomo 
+377	93	15	36	29	
p.digiacomo@oceano.mc

Miss Bla Bla communication

Véronique Jambon 
+336	67	77	15	16	
veronique@missblabla.fr	

parkview arts action europe

nina telebak 
+44	20		75		98		88	99
+44	77		15		71		58		73	
nina@parkviewartsaction.com

parkview arts action china

Hwa Wu at Hitang and ccc 
+86		13		91		05		84	862
hwa@hitangandccc.com

  oceanoGrapHIc MUseUM 
oF Monaco

avenue saint-Martin 
Mc 98000 Monaco

parking	des	pêcheurs

telephone :	+377	93	15	36	00

Website :	www.oceano.org

opening hours:

The	 museum	 is	 open	 every	 day	 (except	 for	

Christmas	day	and	the	Formula	1	Grand	Prix	

weekend)

January to March: 10	am	to	6	pm

april to June: 10	am	to	7	pm

July and august: 9:30	am	to	8	pm	

september: 10	am	to	7	pm

october to December: 10	am	to	6	pm

oceanographic Museum of Monaco 

prices:

Access	 to	 the	 whole	 programme:	 historic	

collections,	 temporary	 exhibitions	 and	

aquariums

adults: 14€
children aged 4 to 12 years: 7€
Young people/students (13-18 years): 10€
persons with reduced mobility (adults and 

children): 7€
children under 4 years: free

   oUr neWs

Follow us on www.oceano.org !

Why	not	take	a	look	at	the	Oceanographic	Museum’s	new	website!	Modern	and	intuitive,	it	immerses	

Internet	users	into	the	heart	of	the	marine	world	and	helps	them	prepare	their	visit	by	regrouping	

on	its	welcome	page	all	of	the	practical	information	required	(opening	times,	prices,	access,	online	

ticketing,	etc.).	This	new,	multi-lingual	portal	(7	languages)	with	many	fun	features,	favours	social	

networks.	

the + : a	 dedicated	 press	 area	 allows	 you	 to	 download	 all	 press	 releases,	 files	 and	 documents	

related	 to	 life	 at	 the	 Oceanographic	 Institute	 as	 well	 as	 a	 selection	 of	 high	 definition	 images:	

http://www.oceano.mc/fr/espace-presse
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mailto:veronique@missblabla.fr
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