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On Sharks & Humanity Brings Us Eye To Eye With Sharks - Parkview Arts Action debuts 
contemporary Chinese art exhibition on shark conservation

Beijing, China (March 31, 2014) - Parkview Arts Action, an arts organisation founded by the 
Parkview Group, announces today its first contemporary art exhibition titled On Sharks & 
Humanity. The exhibition is set to open at the Oceanographic Museum of Monaco on World 
Oceans Day, 8 June 2014, in collaboration with the international non-profit organisation 
WildAid. The exhibition will tour to another international venue before its final showing in 
Beijing. On Sharks & Humanity brings together recent works by ten contemporary Chinese 
artists exploring our charged relationship with this important player in the marine world. 
It challenges prevailing prejudices surrounding the shark and showcases the importance 
of shark conservation in protecting the marine ecosystem and the negative impact of 
unsustainable fishing.  

Parkview Arts Action is a new arts organisation that aims to harness the transformative power 
of art to raise awareness of critical environmental issues and inspire change among global
communities. George Wong, Parkview Arts Action Founder and Hong Kong Parkview 
Group Executive Chairman stated: "This is a serious environmental issue that affects us all. 
Shark preservation is undoubtedly critical. Declining shark numbers pose a fundamental 
threat to the health of the world's oceans. Through the support of these talented Chinese 
contemporary artists, On Sharks & Humanity can inform and confront audiences in ways 
that strike more directly into the human psyche than the more abstract language of scientific 
debate." 

The first exhibition host and international partner, Oceanographic Museum of Monaco 
was founded by H.S.H. Prince Albert I of Monaco in 1910 to gather together in a com-
mon eclat the two driving forces of civilisation: Art and Science, offering visitors an unique 
experience that enables them to discover, love and protect the oceans. On Sharks & Humanity 
compliments and adds artistic interpretation to the Museum's current scientific exhibition 
entitled Sharks: a thrilling experience to overcome the stereotypes about these lords of the 
sea. 
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The Oceanographic Museum of Monaco Chief Executive Officer Robert Calcagno said, "The 
Oceanographic Institute has been committed to the understanding and protection of the 
oceans for more than 100 years and is pleased to have been able to promote the message 
of shark conservation with Parkview Arts Action and WildAid. Man kills more than 100 million 
sharks each year and many species are now on the verge of local or even total extinction. 
With sharks at the top of the ocean food chain, their extinction endangers the natural bal-
ance of the marine ecosystem." 

On Sharks & Humanity is supported by a leading international non-profit organisation 
WildAid whose mission is to end illegal wildlife trade and reduce the demand for wildlife 
products, such as shark fin. WildAid works to measurably raise awareness and concern 
about the impact of the consumption of shark fin soup on shark populations and marine 
biodiversity. Through its public awareness campaign "Say No to Shark Fin" featuring 
prominent global celebrities and personalities and in combination with Chinese government 
bans at official events, WildAid has contributed to a reported 50% decrease in China's shark 
fin consumption. "This exhibit is a needed action to inform viewers about the shark fin trade, 
which threatens some species of sharks by driving overfishing" said Peter Knights, WildAid's 
Executive Director. The only long term solution is to reduce the demand by providing an 
outlet for China’s respected public personalities, such as Yao Ming, Jackie Chan, business 
leaders and the government to change what is socially 
acceptable. 

For details please see website: www.parkviewartsaction.com

Parkview Arts Action Media Contact
info@parkviewartsaction.com

Parkview Arts Action PR agency
Hwa Wu

+86 13910584862
hwa@hitangandccc.com
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GEORGE WONG

Parkview Group has supported Chinese artists for the past 50 years and Chinese 
contemporary artists for over 20 years.  Parkview Arts Action was set up as a natural 
extension of Parkview’s support and patronage of arts and its commitment to improving the 
environmental sustainability across its commercial ventures. 

Parkview’s art collection includes the largest Dali collection outside Spain, numerous works 
by western masters, an invaluable collection of Chinese imperial stone Buddhist carvings
and a considerable collection of over 10,000 contemporary Chinese art works. The 
collection has grown in scale and prestige under the leadership of George Wong, the eldest 
brother and an Honorary Professor of the Nanjing University of the Arts. 

Mr Wong’s position as a knowledgeable patron and foremost collector of Chinese 
contemporary art has led to his appointment as Research Fellow by the National Museum of 
China to build its first collection of contemporary Chinese art. 

Parkview Arts Action Founder
Hong Kong Parkview Group Limited Executive Chairman
Research Fellow of National Museum of China

ROBERT CALCAGNO

Previously an advisor to the Cabinet of Prince Albert II of Monaco and Environmental 
Minister for the Principality (Government Advisor for public works, environmental and urban 
development), Robert Calcagno is committed to the ocean’s cause. He regularly hosts 
international meetings on this subject and talks in favour of Marine Protected Areas (MPA), 
deep ocean conservation and the protection of sharks. 

He was the main advocate for the launch of the Monaco Blue Initiative, an international 
brainstorming platform for the protection of the oceans created in 2010 and has or-
ganised various conferences about marine life at the Museum and other institutions.

He is the author of several popular books including “Sharks: beyond misunderstanding”, 
“The Mediterranean: magnificent, fragile, alive” and “The deep ocean: Journey into an 
unknown world” by Éditions du Rocher. 

Oceanographic Institute Prince Albert I Foundation,
Oceanographic Museum of Monaco,
Maison des océans  Paris CEO
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MAY MEI

May Mei is a 10 year veteran in managing and operating international non-profit 
organisations. In 2004, she founded the WildAid China office serving as the China Chief 
Representative. WildAid China under her leadership has successfully launched numerous
influential awareness campaigns on endangered wildlife protection and climate change. 
Some of WildAid’s best-known campaigns include “Say No to Shark Fin”, the 2008 
Olympic Gold Medalist promotion series and public messaging on protecting tigers. Under her 
leadership, WildAid secured more than RMB 700 million in pro bono media assets to 
broadcast its public service advertisements. She has experience at many leading television 
stations in both the US and China including CCTV and Hunan TV as well as time in the TV 
industry as a director and producer for 8 different network programs. She has participated in 
the production of more than 500 TV episodes and received numerous awards for her work.

WildAid China Chief Representative

HUANG DU

Huang Du is an independent curator and art critic who lives and works in Beijing. He has 
served as editor and associate professor of editorship of Meishu Fine Arts magazine from 
1988 to 2001. In 1997 he was the recipient of the Art Prize from Munich’s Lebnach-Hous 
Museum of Art. Recently Huang Du also served as the speaker and jury member at 
numerous international art symposiums and art awards including Credit Suisse Art Award, 
CCAA and Nissan Art Award.  

Important exhibitions curated or co-curated by Huang Du in recent years include: 
‘Open Your Mouth, Close Your Eyes: Beijing-Berlin’ (1995, Beijing), ‘The 26th Sao Paulo 
Biennale—Chinese Pavilion’ (2004, Sao Paolo), ‘China Contemporary: New Urban Realities 
(2006, Rotterdam), ‘The 6th Shanghai Biennale’ (2006, Shanghai), ‘Energy: The First Today’s 
Documents’ (2007, Beijing), ‘The 3rd Nanjing Triennial’ (2008, Nanjing), ‘Negotiations: 
The Second Today’s Documents’ (2010, Beijing), ‘Yannis Kounellis: Translating China’ 
(2011, Beijing), ‘Echigo-Tsumari Art Triennale’ (2012, Echigo-Tsumari), ‘Image Anxiety at 
PhotoEspana’ (Madrid, 2012).

On Sharks & Humanity Curator
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EXHIBITION 
INTRODUCTION By Huang Du

Organised in collaboration with the Oceanographic Museum of Monaco, this exhibition 
of contemporary Chinese art challenges the prejudices and addresses the widely held 
misunderstandings that people have about sharks. Constituting a fundamental element of 
the marine ecosystem, sharks are common victims of overfishing thanks in large part to a 
general lack of knowledge and understanding; as a result, some breeds of shark now face 
the risk of extinction.

As part of the broader Shark Project launched by the Oceanographic Museum, On Sharks 
and Humanity uses art in its broadest sense to engage with and address social issues 
relating to shark conservation. These include a focussed campaign to stop the consumption 
of shark’s fin soup, as well as the more general aim of promoting awareness of overfishing 
and the need to protect the balance of the marine ecosystem. The title of the exhibition refers 
to the relationship between the artists and the sharks as their subjects, as well as a wider 
framework representing the vexed relationship between sharks and humanity globally. 

This exhibition of Chinese contemporary art uses expressive visual language to reflect upon 
issues related to society, biology and political science. Aimed at raising awareness of the 
importance of safeguarding the environment, it is also designed to encourage visitors to 
take action through thought, dialogue, discussion and exchange. Reflecting the distinctive
voice of Chinese contemporary art, this interdisciplinary exhibition brings together 
practitioners of visual art, sociology, poetry, advertising and political science, expressing 
their ideas through language, form, concept, performance and criticism. A number of the 
artists have created site-specific displays which explicitly unite the theme of the exhibition 
On Sharks and Humanity with its context in the Oceanographic Museum. The aim is to 
provide a multifaceted and vivid representation of the relationship between sharks and 
humans, and between sharks and other marine organisms. 

Contributing original works in response to the theme, the exhibition features conceptual artist 
Wang Luyan, poet Fan Xueyi, sculptors Zheng Lu, Li Hui, Gao Xiaowu, Zou Liang, Xia Hang, 
Yu Yang, performance artist Weng Fen, and the painter Liu Zining. It also provides a platform 
for related publicity films made by the WildAid animal conservation organisation; the result of 
collaborations between WildAid field workers, movie stars, athletes, sociologists and marine 
biologists. Reflecting the multifaceted nature of this exhibition, the participants have been 
invited to offer their personal interpretation of the relationship between sharks and humans 
in a variety of media. Emphasising the harmonious relationship between humans, nature, 
society and the continuation of all life on earth they seek to encourage people’s imagination 
and strengthen their judgment and creativity.  

The entrance hall of the museum – the Salon d’Honeur - is dominated by The Net by Wang 
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Luyan: an installation composed of stainless steel threads welded together in the form of a 
vast drag net which echoes the dimensions of the space. Opening directly from the main 
entrance of the museum the artwork extends throughout the central space marked out by 
the four columns of the hall.

Placing The Net at heart of the Museum ensnares the viewer, forcing them to inhabit the 
position of a victim trapped in the net. Inverting the habitual relationship between humans 
and the nets they make to hunt and trap, the viewer becomes part of the artwork, taking the 
place of sharks and other marine organisms, and experiencing for a moment the despair 
and fear of the hunted creature.

As an immersive metaphor for human avarice and greed, The Net is intended to stimulate 
imagination and thought.

Flowing out from Wang Luyan’s immersive installation in the centre of the space, the rest of 
the Salon D’Honeur is lined with a mixture of poetry and campaign films from WildAid which 
give the exhibition context. The text of Fan Xueyi’s poem, I am a part of you, describes the 
interdependent relationship between sharks and humans, and offers a warning that attitudes 
and behaviour need to change. It is displayed on the walls of the Salon in six languages:
Chinese, English, French, Russian, Italian and Spanish. Shown on wall-mounted LED 
screens the WildAid campaign films include special promos made with internationally 
known Chinese celebrities, including the movie star Jackie Chan. Maggie Q, the famous 
Chinese movie star, shares the slogan “Humans can live well without eating shark’s fin soup; 
sharks cannot live without their fins”; the Chinese basketball player Yao Ming explains that 
“When the buying stops, the killing can too”. The involvement of these stars in the shark 
conservation advertisements becomes a key part of the exhibition, taking on a special reso-
nance when broadcast in the context of this exhibition in the Oceanographic Museum. 

On the second floor, Liu Zining’s two oil paintings Looking at me, looking at you and Us greet 
visitors from the walls facing the twin ends of the grand staircase. Each features a large 
shark’s eye, painted in close up, with its gaze directed towards the viewer contemplating 
the paintings. The viewers’ figure is reflected back at them from the surface of the eye. The 
somewhat indignant and sorrowful expression in the shark’s eye is intended to elicit a feeling 
of guilt about humans’ otherwise violent attitude towards sharks. The reciprocity expressed 
through the idea of “see and be seen” in this case encompasses the idea of insight as if the 
shark is seeing deep into the human soul. Flanked by these two paintings, Gao Xiaowu ‘s 
sculpture Evolution is in the antechamber before the entrance to the main hall on the second 
floor. Showing the transformation of a shark into an extravagantly ornamental goldfish, the 
work is an allegory of the human tendency to work against nature. 
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In the main hall on the second floor Yu Yang’s stainless steel sculpture Enlightenment 
is composed of fishing harpoons. Using the very materials used in its capture, the work 
shows the form of a shark caught and hung in a twisted position suggestive of suffering and 
struggle. The interwoven mesh of harpoons both composes the structural elements of the 
shark’s form, and at the same time the destruction of the body itself. Strings of fishing net 
hang from above, adding to the atmosphere of danger and menace toward these ancient 
marine organisms, and acting as a warning call to the viewer. 

By contrast, Zou Liang’s stainless steel sculpture Swimming projects a more upbeat scenario;
the surface form of a great white shark is pieced together from the silhouettes of different 
ocean creatures including sea snails, jellyfish, crabs, tuna and dorado fish. On the back of 
the shark climb the figures of two small children, illustrating the idea that humans are not a 
constituent part of the sharks’ food chain and that sharks are not humans’ natural enemies. 
The hollow shark structure, made from highly polished stainless steel, will contain a bright 
light, casting the shadow of all the creatures that make up the surface of the shark’s body 
onto the surrounding walls, like a vast shoal of fish. The image of the children climbing on 
the shark’s back adds to the harmony and tranquillity of the work.

Another screen within the same space shows a video of Weng Fen’s The Body and the Sharks 
performance. The artist is seen sharing a 10 cubic meter tank with two sharks. Through 
the physical experience of being in close contact with sharks the film evokes different
kinds of “body consciousness”- consciousness of the two other bodies in the space, and 
consciousness of the vulnerability of the bodies relative to one another. 

Outside on the terrace, further works have been positioned which both relate to and 
counterbalance the works shown inside the building. Zheng Lu’s monumental sculpture 
Butterfly in love with the flower takes the form of a vast, hollow shark’s fin constructed from 
stainless steel wires connected together in a distinctive “bubble structure” reminiscent of 
gas dispersed in liquid. The foam-like structure of the metal is a reminder that a flourishing 
and majestic exterior can belie the insubstantial elements that constitute a body itself, and 
the constant threat of disappearance. Placed on a terrace facing the sea, the empty body of 
Zheng Lu’s sculpture appears as a shark fin floating on the water. Butterfly in love with the 
flower represents the unexpected fragility of the shark’s life and asks the viewer to identify 
with the constant threat of danger. 

Next to Zheng Lu’s work, Li Hui’s sculpture Tsunami- Shark represents the power of the 
tsunami, and the wrath of nature, marine species included. A sense of destruction and 
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fragmentation emanates from the work. The artist uses the harpoon already installed on the 
terrace of the museum as the centrepiece of his artwork; a wall faced with fractured mirror 
that has been built around the harpoon as if the weapon were piercing it through the middle 
– a dramatic illustration of humanity’s destructive power, and one that reflects the visitor and 
their surroundings back at them from its irreparably broken surface. 

To the left of the square outside the Museum, Xia Hang’s powerful sculpture To Poseidon 
rolls into view like a warship. His steel shark is portrayed as a soldier of Poseidon, resistant 
to any attack. As his poem suggests: “They tempt me with hopes/ Only to get my arms/ The 
spear impales my back/ Leaving no blood”. The last line: “I’m a fighter / I’m courageous if 
I live on/ If I can no longer protect you/ Then let me die” is a double-edged line directed 
from the sharks to the humans; the creature that is regarded as a mortal enemy is in fact a 
guardian, thanks to its important position in the marine ecosystem. 

On Sharks and Humanity has been realised by Parkview Arts Action with the support of 
the Oceanographic Museum of Monaco and Wild Aid. The concepts and the goals of the 
exhibition are in line with the Oceanographic Museum of Monaco’s support, involvement 
and development of the shark protection movement and project. Through installations, 
sculpture, poetry, videos, and a variety of visual media, this exhibition reflects the humanist 
spirit of Chinese contemporary artists. This interdisciplinary exhibition will help visitors to 
develop a deeper understanding of the relationship between humans and sharks. It will 
also encourage them to overcome a fear of the “unknown”, arising from a lack of knowledge 
and understanding of this mysterious creature. This exhibition represents a step forward in 
raising awareness of the crucial role played by sharks in the marine ecosystem, and towards 
the goal of promoting and protecting this precious animal. 
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PARKVIEW ARTS ACTION
Art, Culture, Environment and Education

Parkview Arts Action is a new arts organisation that aims to harness the transformative 
power of art to raise awareness of critical environmental issues and inspire change among 
global communities. We are dedicated to providing a platform for emerging artists to 
address pressing environmental issues. Our ambition is to support and encourage debate 
between arts, business and scientific communities, advocacy organisations and the public 
around environmental sustainability.

On Sharks & Humanity is the first in Parkview Arts Action programme of biannual touring
exhibitions addressing urgent environmental issues. Staged in conjunction with our 
international museum and gallery partners, each exhibition will tour to two international 
venues before their final showing in Beijing.

Parkview Arts Action was set up by Parkview Group. This organisation is a natural extension 
of Parkview’s commitment to improving environmental sustainability across its commercial 
ventures and its support and patronage of arts.

Parkview’s most recent project, Parkview Green Fang Cao Di in Beijing, is the first mixed-
use commercial development in China to be certified LEED (Leadership in Energy and 
Environmental Design) Platinum, the highest award in the Green Building Rating System. 
This certification is one of many environmental awards bestowed on the Parkview Green 
development since opening in 2012. At Parkview Green the office, conference, retail, 
leisure, hospitality and art buildings are not cold and impregnable, but breathing, organic 
life forms. A great deal of thought has been given to the quality of life and wellbeing of users 
and environmental sustainability. Environmental innovation not only delivers a more efficient 
design, but also dramatically enhances the human experience of using the space, making 
it a potent symbol of a new way of thinking in urban development and green architecture.

Parkview has supported Chinese art for the past 50 years and Chinese contemporary 
artistsfor over 20 years. Its art collection includes the largest Dali collection outside Spain, 
numerous artworks by western masters, an invaluable collection of imperial Chinese stone 
Buddhist carvings and a substantial collection of contemporary Chinese art amounting to 
over 10,000 works. The collection has grown in scale and prestige under the leadership of 
George Wong, the eldest brother and Honorary Professor of the Nanjing University of the 
Arts. 

His position as a knowledgeable patron and foremost collector of Chinese contemporary art 
has led to his appointment as Research Fellow by the National Museum of China to build its 
first collection of contemporary Chinese art.

For more information please visit www.parkviewartsaction.com
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Built on the side of the mythical Rock of Monaco, the Oceanographic Museum has been 
watching over the oceans for over a century. Founded by the Prince Albert I, great grand-
father of H.S.H. Prince Albert II, it was designed as a Palace entirely dedicated to Art and 
Science.

From the ornamental facades to the adornments in the salons, everything in the Museum’s 
architecture evokes the marine world. Since its inauguration on 29 March 1910 and with more 
than 6,000 m2 open to the public, this Temple of the Sea has positioned itself as an international
point of reference. Crowned 85 meters above the sea, it is an invitation to a wonderful dive 
and discovery of more than 6000 specimens; a place of exchange and culture, which 
confronts experiences concerning the protection of the oceans, the common heritage of 
mankind.

From the aquariums to the collections of Natural History, including the Shark Lagoon and 
the Turtle’s Island situated on the panoramic terrace, the Museum offers to visitors a unique 
learning experience to know, love and protect the oceans.

Faithful to the vision of its Founder «to gather together in a common eclat the two driving 
forces of civilisation: Art and Science», the Oceanographic Museum opens its doors to 
contemporary art and hosts major exhibitions by renown international artists like Damien 
Hirst, Huang Yong Ping, Mark Dion and Marc Quinn. so far

An extraordinary monumental jewel conceived by a visionary Prince, the Temple of the 
Sea is today a key element of the Monegasque identity. With more than 700,000 visitors in 
2013, the Museum is one of the esteemed attractions of the Principality also engaged in the 
scientific, economic and touristic acfivities.

Museum’s current exhibition titled “Sharks; a thrilling experience” offers visitors a sensory 
experience of encounters with sharks.  Museum is hoping that by offering an exhibition on 
this theme coupled with the contemporary art exhibits of On Sharks & Humanity the public 
will overcome its prejudices, discover the true nature and significance of sharks and learn 
about the importance of shark conservation.

For more information please visit www.oceano.org
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WildAid is an international non-governmental organisation (NGO) whose mission is to end 
the illegal wildlife trade in our lifetimes. WildAid views the illegal wildlife trade fundamentally 
as a matter of economics - of supply and demand. They operate six different programs 
focusing on elephants, rhinos, sharks, manta, tigers and climate change.

WildAid is the only organisation to focus on reducing the demand for wildlife products 
with the strong and simple message: when the buying stops, the killing can too. WildAid 
works with Asian and Western celebrities and business leaders to dissuade people from 
purchasing wildlife products via public service announcements and educational initiatives, 
reaching up to approximately one billion people per week in China alone.

WildAid works to measurably raise awareness and concern about the impact of the 
consumption of shark fin soup on shark populations and marine biodiversity.

In partnership with media networks in China, WildAid broadcasts its “Say No to Shark Fin” 
campaign messages via TV and other media outlets, including video boards in subway and 
train stations, airports, and university campuses. WildAid produced many high quality TV 
PSAs on shark fin for China with its celebrity ambassadors Yao Ming and others, including 
prominent Chinese CEOs. The latest campaign features several new PSAs including sports 
icon David Beckham, actor and director Jiang Wen, actress Maggie Q, and NBA basketball 
star Jeremy Lin.

WildAid’s campaigns, in combination with government bans at official events, have 
contributed to a reported 50% decrease in China’s shark fin consumption. 

In the upcoming year WildAid will continue its work with governments in consuming nations, 
increase restaurant and hotel partnerships, and recruit more ambassadors for additional 
media outreach. WildAid also recently expanded its reach through a merger with Shark 
Savers to work closely with the diving community on a global scale.

For more information please visit www.wildaid.org
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WANG LUYAN
Composed of stainless steel threads welded together, this work represents the drag net 
commonly used in fishing. Dominating the gallery space, the viewer is forced to move 
through the installation, experiencing the net from the viewpoint of a shark or other sea 
life caught within it. Thus the usual relationship of human to net, of captor to captive, is 
subverted as the viewer becomes entangled in the artwork, and perhaps begins to 
experience something of the confusion and fear a shark experiences before death.

Born in 1959, Wang Luyan is one of China’s leading conceptual artists. He was a founding
member of the avant-garde group Stars exploring political artistic experimentation as a 
result of the Cultural Revolution in the late 1970’s, and was deeply involved in the New 
Measurement Group, a three-member initiative of conceptual artists that existed from 
1988-1995. His works have been presented in collective and solo exhibitions in China and 
internationally. 
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Wang Luyan
The Net, 2014
Stainless steel 
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The Body and the Shark, 2000 - Film 
Length: 6 minutes 40 seconds 

WENG FEN
This performance depicts the artist in a 10 cubic metre water tank with two sharks. The film 
evokes the tension and vulnerability between man and shark. But here the sharks ignore the 
human presence, suggesting that perhaps shark and man can exist in harmony, and this 
tension is in fact imagined. The performance illustrates the direct connection between the 
human body and nature, and our ability to learn through physical experience. 

Born in 1961, Weng Fen is a native of Hainan province in China and currently teaches at 
the Hainan University Fine Arts School in Haikou. He has been an active contemporary 
performance artist since 1997. He has contributed to more than 50 exhibitions in China and 
overseas, generating an international reputation. He continues to create works relating to 
man, nature and urbanisation. 
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FAN XUEYI
Fan Xueyi believes we are all part of nature and cannot be separated from it. I am part of you 
uses language to build vivid imagery and evoke an emotional response in the reader. The poem 
illustrates the complex relationship between humans and sharks, serving as a reminder of the 
consequences of human actions in relation to nature. 

Fan Xueyi was born in 1969 in Heilongjiang Province. In 2001 she published her collection of 
poetry ‘Childhood River’. Xueyi lives and works in Beijing as a poet, painter and the art director
of XYZ Gallery and Season Pier Art Space. Her work is in private collections in China and 
internationally.

I am part of you, 2013

I am part of you

Despair or sorrow

I am with you

So long

The sea shore

So lone

The darkness

And you 

On the land like the stars

Take me to the depth of the sea

Seek the sky

I am part of you
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LI HUI
The power of the tsunami, and wrath of nature are explored through the sense of 
fragmentation and destructive energy that emanates from this sculpture. A harpoon pierces 
the mirrored surface, suggesting the weapon was shot from the launcher already installed 
on the terrace of the museum, creating a powerful dialogue between the work and the 
museum’s historical marine context. In a dramatic illustration of humanity’s destructive 
power, the visitor is confronted with their own image in the broken mirrored surface, forcing 
us to question our desire to dominate nature.  

Born in 1977 in Beijing, Li Hui graduated in 2003 from Central Academy of Fine Arts. His 
sculptural works explore the physical properties of materials and the relationship between 
material and form, often challenging the influence of modern technology on the human mind. 
In recent years the artist has captured the attention of international critics. 

Tsunami- Shark, 2013
Mirrored Stainless Steel, Resin
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ZHENG LU
The distinctive surface of the sculpture, a large stainless steel depiction of a shark fin, is 
characterised by its delicate bubble-like structure. This irregular structure represents 
the idea that unsubstantial elements may appear externally strong but are transient and 
evanescent in nature, referring to the idea of the shark as a powerful creature that is in fact 
in danger of disappearing, dissolving like a bubble, as a result of human’s urge to dominate 
nature. The title Butterfly in love with the flower refers to a Chinese poem in which a butterfly 
falls in love with a flower about to disappear. 

Born in 1978 in Chi Feng, Inner Mongolia, Zheng Lu graduated from the sculpture 
department of Central Academy of Fine Arts in Beijing in 2007. Belonging to the generation 
of young Chinese artists that witnessed the rapid economic, social and cultural changes 
in China due to the opening of China after the economic reform, he combines aspects of 
Chinese traditional philosophy and culture with Western influences. In addition to China, his 
works have been exhibited in France and the USA.  
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Butterfly in love with the flower, 2013 
Stainless steel 
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ZOU LIANG
Exploring the possibility of harmony between humans, sharks and sea life, this sculpture of 
a great white shark provides a positive contrast to other works in the exhibition. Steel silhou-
ettes of ocean creatures such as crabs, jellyfish, tuna and sea snails form the structure of 
the shark. On its back are the figures of two small children, illustrating the idea that humans 
are not a part of the sharks’ natural food chain and that sharks are not humans’ natural 
enemies. The hollow shark structure, made from highly polished stainless steel, contains a 
bright light, casting a complex shadow onto the surrounding walls, like a vast shoal of fish. 
The image of the children on the shark’s back adds to the harmony and tranquillity of the 
work.

Born in 1979 in the Northeast region of China, Zou Liang graduated from the sculpture 
department of Central Academy of Fine Arts in 2008. His sculptures frequently attempt to 
explore the existential conditions of life, reflecting the artist’s individuality in relation to his-
tory and modernism. 

Swimming, 2013
Stainless Steel 
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XIA HANG
In this steel sculpture the shark is portrayed as a war ship, a soldier of Poseidon, strong 
and resistant to attack. A sense of transience is evoked through the idea that the different 
elements that make up the sculpture can be disassembled and reassembled in a differ-
ent form. In this way the sculpture is reminiscent of a toy, subverting the serious themes 
expressed through its materiality.   

The artist describes the work in a poem:

Born in 1978 in the Northeast region of China, Xia Hang graduated in 2009 from the 
sculpture department of Lu Xun Academy of Fine Arts. His works, made of polished 
stainless steel, can be assembled and disassembled, exploring multiple configurations and 
possibilities of form and meaning.

I am a soldier

Brave enough to attack

I have sharp teeth, but no enemies to attack

They would like to seduce me with hopes

Just to take my arms

A spear pierces my back

Surprisingly no blood comes out

Am I living in a dream?

Is it possible that Poseidon, who should protect us, 

is so drunk to the point that he cannot even hold weapons? 

But I will live

They won’t seize my body
Neither the last breath which comes out with blood

I will linger in the spiral of the hope of rebirth

At the beginning I was not in a dream

Blue is the blood in the blue (Sea)

I am a soldier

To live is my courage

And if I won’t protect you anymore
Please let me die
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To Poseidon, 2012
Stainless Steel
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YU YANG
Composed of fishing harpoons, the weapons used in the capture and killing of sharks, the 
twisted form of a shark suggests struggle and suffering. The interwoven mesh of harpoons 
describes the shark’s form and at the same time the destruction of the creature’s body. 
Strings from a fishing net hanging above hint at the danger of capture. 

Born in 1979 in Inner Mongolia, Yu Yang graduated from Lu Xun Fine Arts Institute in 2001 
and is currently living and working in Beijing. His artistic practice straddles both art and 
design, combining traditional Chinese references with contemporary themes. His work has 
been exhibited widely in China and internationally. 

Enlightenment, 2013
Coloured stainless steel 
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GAO XIAOWU
This sculptural depiction of a shark transforming into an extravagantly ornamental gold-
fish illustrates the human tendency to work against nature. The title refers to rebirth and 
metamorphosis, alluding to the transformation of society through industrialisation and 
technology that the artist sees as artificial, an evolution against nature. 

Born in 1976 in Sanming, Fujian province in Southern China, Gao Xiaowu graduated from 
the sculpture department of Central Academy of Fine Arts in Beijing in 2004. His sculptures 
often explore the new challenges faced by ordinary people in contemporary Chinese cities 
though humour and satire.  

Evolution, 2013
Stainless Steel 
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Us, 2013- 2014
Board, propylene, silk mesh, transparent acrylic 
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LIU ZINING
The eye is a common part of animals and humans, a channel through which both are thought 
to express their interior worlds. Here oversized shark eyes gaze at the viewer as the viewer 
stares back at them, expressing a mutual exchange and leveling of the customary hierarchy
of human over animal. Magnified, every fleck of colour and shadow is depicted in vivid 
detail, and the viewer’s image is reflected in the shiny surface, placing them at the centre of 
the work. The indignant and sorrowful expression in the shark’s eye is intended to provoke 
us to consider the effects of our violent attitude towards sharks, humanising the animal’s 
emotions and encouraging us to view them as more than a violent predator.   

Born in the Northeaster region of China in 1983, Liu Zining graduated from Lu Xun Academy 
of Fine Arts in 2006. His artistic style is expressed though the use of colour and perspective
to explore visual power. He is currently emerging as one of China’s most significant 
contemporary painters. 

Looking at me, looking at you, 2013-2014
Board, propylene, silk mesh, transparent acrylic 
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